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Ove godine Konkurs je pokazao najviši umetnički kvalitet koji je izazvao 
strahopoštovanje, u nekim slučajevima zavist, a uopšteno govoreći 
najveće moguće zadovoljstvo.

PPobednički rad je odmah privukao pažnju žirija moćnim 
pripovedačkim ucajem i crtačkim umećem neporecivog kvaliteta. 
Drugi radovi proizveli su manje-više sličan usak na sve članove žirija 
koji nisu sledili svoje lične naklonos, već su se rukovodili prikazanim 
dosgnućima  u pripovedanju i vizualizaciji. I tako je žiri doneo svoju 
odluku – nije bilo dvoumljenja oko najboljeg scenarija i crteža u 
nekoliko kategorija, uključujući i “Mladog lava” za dečiji uzrast. Može 
dada se kaže da su, zahvaljujući iskazanom stvaralaštvu i entuzijazmu 
većine učesnika, sve odluke prakčno donete jednoglasno. Poseoci 
Salona imaju priliku da uživaju u izvanrednoj izložbi stripova prisglih iz 
27 zemalja širom sveta.

Reč koja opisuje nagrađene i druge izložene radove jeste “profesional-
izam”, a žiri ponosno iskazuje svoj čvrst stav sa zadovoljstvom i uz nadu 
da će strip umetnost nastavi svoje bivstovanje u srpskoj i svetskoj 
kulturi.   
                   
                   Bojan M. Đukić,
                     - član žirija -

This year the contest presented a vast amount of highest quality art 
which inspired awe, in some cases envy and generally the pleasure of 
the best kind. 

The winning eThe winning entry instantly got the Jury’s aenon with powerful sto-
rytelling impact and drasmanship of the undeniable quality. Other 
entries made more or less similar impact on all the Jury members fol-
lowing not their personal tastes, but the objecve facts of the shown 
abilies in storytelling and visual presentaon. So, the Jury made its 
choice - there was no doubt about decisions regarding the best script 
and art in several categories, including the “Young Lion“ for children. It 
can be said that all decisions were praccally unanimous thanks to the 
shown creavity and enthusiasm of most of the contestants. The 
manifestaon aendees can relish in the splendid exhibion of comics 
incoming from 27 countries from all over the world.

The term describing the awarded and other exhibited entries can be 
“professionalism“ and the Jury proudly announces its firm stance with 
pleasure and hope that comics art will connue its existence in con-
temporary Serbian and global culture.

                  Bojan M. Djukic,
                   - member of the Jury -



KONKURS 7. MEĐUNARODNOG SALONA STRIPA
7th INTERNATIONAL COMIC SHOWROOM CONTEST
Broj prisglih radova na konkurs /
Total number of works submied to the contest: 248 

Broj zemalja iz kojih su radovi sgli / Total number of countries: 27

ZZemlje učesnice /Countries: BJR Makedonija / FYR Macedonia (4), Bosna i Her-
cegovina / Bosnia and Herzegovina (2), Brazil / Brazil (3), Bugarska / Bulgaria 
(12), Crna Gora / Montenegro (2), Grčka / Greece (1), Hrvatska / Croaa (4), 
Iran / Iran (2), Irska / Ireland (1), Izrael / Israel (2), Kanada / Canada (1), Kina / 
China (4), Litvanija / Lithuania (2), Mađarska / Hungary (19), Nemačka / 
Germany (1), Rumunija / Romania (2), Rusija / Russia (1), SAD / USA (1), 
Slovačka / Slovakia (1), Slovenija / Slovenia (3), Srbija / Serbia (170), Španija / 
Spain (4), Spain (4), Turska / Turkey (1), Ujedinjeno Kraljevstvo / United Kingdom (2), 
Ukrajina / Ukraine (1), Urugvaj / Uruguay (1), Uzbekistan / Uzbekistan (1)

Žiri / Jury:
Askanio Popović, strip autor (predsednik)/
comic arst (chairman of the jury)
Bojan M. Đukić, strip autor / comics arst
Dražen Kovačević, strip autor / comics arst
Ilija Bakić, strip scenarista / comics writer
Prljavi inspektor Blaža / Dirty inspector Blaza



NAGRADE / AWARDS AND PRIZES:

NAGRADE ŽIRIJA / JURY AWARDS

· GRAND PRIX:
Marian Mirescu, Rumunija/Romania (scenario/script) / Crisan Ioan Pacu-
rariu, Rumunija/Romania (crtež/art), “Dracula” / “Drakula”

· NAJBOLJE OSTVARENJE U DOMENU KLASIČNOG  STRIP JEZIKA/
AAWARD FOR THE BEST TRADITIONAL STYLE COMIC:
Bojana Dimitrovski, Srbija/Serbia, “Tamas”/”Tamas”

· NAJBOLJE OSTVARENJE U DOMENU ALTERNATIVNOG STRIP JEZIKA / 
AWARD FOR THE BEST ALTERNATIVE COMIC:
Ivan Stojković, Srbija/Serbia, “Koprcanje i mehanizam” / 
“Floundering and Mechanism”

· NAJBOLJI SCENARIO/ AWARD FOR THE BEST SCRIPT:
DDragana Stojiljković, Srbija/Serbia, “Mor”/ “Morty”

· NAJBOLJI CRTEŽ / AWARD FOR THE BEST GRAPHICS:
Crisan Ioan Pacurariu, Rumunija/Romania, “Dracula” / “Drakula”

· SPECIJALNA NAGRADA ŽIRIJA ZA INOVACIJU U STRIP UMETNOSTI / 
SPECIAL  JURY AWARD FOR INVENTIVENESS:
Rajko Ninković, Srbija/Serbia, “2-K”/“2-K”

NAGRADE ŽIRIJA U KATEGORIJI TAKMIČARA DO 15 GODINA /
JUJURY AWARDS FOR THE AUTHORS UP TO 15 YEARS OLD

· MLADI LAV / YOUNG LION SPECIAL AWARD:
Nevena Mitrović, Srbija/Serbia, “Marko Kraljević”/“Prince Marko”

· SPECIJALNA NAGRADA ŽIRIJA ZA NAJBOLJU IDEJU / SPECIAL JURY 
AWARD FOR THE BEST IDEA:
Simona Ukaj, Srbija/Serbia, “Already Over”/“ Već gotovo”

· SP· SPECIJALNA NAGRADA ŽIRIJA ZA ZREO I MAŠTOVIT IZRAZ / SPECIAL 
JURY AWARD FOR MATURITY AND IMAGINATION:
Nevena Mitrović, Srbija/Serbia, “Marko Kraljević”/“Prince Marko”

· SPECIJALNA NAGRADA ŽIRIJA ZA NAJMLAĐEG UČESNIKA / SPECIAL 
JURY AWARD FOR THE YOUNGEST CONTESTANT:
Smiljana Erkić, Srbija/Serbia, “Blici doručkuje”/“Blici Eats Breakfast” 
(datum rođenja / Date of Birth: 19.5.2002)

Milorad Stajčić, Nemanja Lađić, ̋Ima me, nema me̋,
instalacija po motivu stripa Alema Ćurina, umetnička zbirka SKC Beograd

Milorad Stajcic, Nemanja Ladjic, ̋Some of Me, None of Me̋, 
Instalation View, Inspired by the Comic Created by Alem Curin, SKC Belgrade Art Collection

NAGRADE SPONZORA I PRIJATELJA SALONA / SPONSORS AND FRIENDS OF THE 
SHOWROOM SPECIAL AWARDS AND PRIZES

· NAGRADE DUKREES COMMUNICATIONS, POŽAREVAC / DUKREES
COMMUNICATIONS:
Nevena Mitrović, Srbija/Serbia, “Marko Kraljević”/“Prince Marko”

MilisMilisav Banković  & Marina Papić, Srbija/Serbia (scenario/script), Milisav Banković / 
Srbija/Serbia (crtež i kolor/art & color), “Čelični Cirkus”/“Steel Circus”

Ivan Todorov Koritarov, Bugarska/Bulgaria, “Phenomenal!”/“Fenomenalno!”

Andrea Madaras, Mađarska/Hungary, “Engine Heart”/“Srce motora”

· NAGRADA IZDAVAČKE KUĆE SYSTEM COMICS / SYSTEM COMICS
PUBLISHING HOUSE AWARDS:
Nemanja RiNemanja Risć, Srbija/Serbia, “Napad na mesnu zajednicu 13”/“Assault on Local Com-
munity 13”

Dragana Stojiljković, Srbija/Serbia, (scenario/script) / Saša Arsenić, Srbija/Serbia, 
(crtež/art), “Mor”/ “Morty”

Dragan Bibin, Srbija/Serbia, “Grafička poema o nežnom vetru Duvoljubu”/“Graphical 
poem on gentle breeze Blower”

Bojana Dimitrovski, Srbija/Serbia, “Tamas”/”Tamas”

· N· NAGRADA STRIPOTEKE/ STRIPOTEKA COMICS MAGAZINE AWARD:
Bojana Dimitrovski, Srbija/Serbia, “Tamas”/”Tamas”

· NAGRADE FIRME COMPUTER LAND BEOGRAD / COMPUTER LAND d.o.o. BEOGRAD 
AWARDS:

1. Marina Papić & Milisav Banković, Srbija/Serbia (scenario/script), Milisav Banković / 
Srbija/Serbia (crtež i kolor/art & color), “Čelični Cirkus”/“Steel Circus”
2. I2. Ivan Stojković, Srbija/Serbia, “Koprcanje i mehanizam”/“Floundering and Mecha-
nism”
3. Branislav Crvenković, Srbija/Serbia, “Sa obe strane zida” / “From the both sides of 
the Wall”

· NAGRADE MAGAZINA POP KULT / POP KULT MAGAZINE AWARD:
Mina Petrović, Srbija/Serbia, “Nothing As It Seems”/“Ništa nije kako se čini”

Stevan Subić, Srbija/Serbia, “Bruk Halabrin”/“Bruk Halabrin”

· NAGRADA MAGAZINA MUNJA STRIP / MUNJA COMIC MAGAZINE AWARD:
Ana Stanojević, Srbija/Serbia, “Mudri krastavac”/“The Wise Cucumber”

· NAGRADA LIKOVNOG PROGRAMA SKC- a / SKC ART PROGRAMME 
AWARD:
Rajko Ninković, Srbija/Serbia, “2-K”/“2-K”

· NAGRADA KNJIŽARE DELFI / DELFI BOOKSTORE AWARD:
Milan Jovanović, Srbija/Serbia, “Prijateljsko ćaskanje”/“Friendly Chaer”

UUroš Begović, Srbija/Serbia, “Gule: Hronike jednog junaka”/“Gule: Chronicles of a 
Hero”

Maja Veselinović, Srbija/Serbia, “Poludeli od lepote” / “Driven Mad by the beauty”

Tamara Lazić, Srbija/Serbia, “Timo”/“Timothy”

· NAGRADA ČASOPISA THINK - TANK /THINK – TANK MAGAZINE AWARDS:
Dragan Bibin, Srbija/Serbia, “Grafička poema o nežnom vetru Duvoljubu”/“Graphical 
poem on gentle breeze Blower”

LaLazar Kačarević, Srbija/Serbia, “Hogr strašni” / “Haggr the Terrible”

Miloš Slavković, Saša Arsenić, Đorđe Krajnović, Srbija/Serbia  (scenario/script), Miloš 
Slavković (crtež i kolor / art & color), “Mirka i Slavka” / “Mirka & Slavka”

nagrade / AWards & prizes



Contest 2009, exhibition

 Konkurs 2009, izložba

Aleksandar Nikolić, Srbija/Serbia, “Acin Plejgraund 1”/“Aca’s  Playground 1”
Aleksandra Vidaković, Srbija/Serbia, “Stražari”/“Watchmen”
Alexander Trayanov, Bugarska/Bulgaria, (scenario/script) / Alexander Trayanov & Stefan 
Hristov, Bugarska/Bulgaria, (crtež/art) / Andrey Kamenov, Bugarska/Bulgaria, (kolor/color), 
“The Day the Machines Won”/“Dan kada su mašine pobedile“
Ana Stanojević (2001), Srbija/Serbia, “Mudri krastavac”/“The Wise Cucumber”
AndAndrea Klausz, Mađarska/Hungary, (scenario/script) / Johanna Neméth, Mađarska/Hungary, 
(crtež/art) / Dora Laborc, Mađarska/Hungary, (kolor, color), “Mirror”/“Ogledalo”
Andrea Madaras, Mađarska/Hungary, “Engine Heart”/“Srce motora”
Andreas Antonos, Grčka/Greece, “A Dagger (poem)”/“Bodež (poema)”
Andrey Karlin, Rusija/Russia, “Man With No Head”/“Čovek bez glave”
Anja Tanović (1999), Srbija/Serbia, “Čudesna knjiga mog pradede Luke”/“Wondrous Book of 
My Grand-Grand Father Luka” 
BBojana Dimitrovski, Srbija/Serbia, “Tamas”/”Tamas”
Boris Bilić (1997), Kanada/Canada, “Lil’ Johnny”/“Mali Johnny”
Branislav Crvenković, Srbija/Serbia (scenario, crtež, kolor/script, art, color), “Sa obe strane 
zida” / “From the both sides of the Wall”
Cristian Romeo Prandea, Rumunija/Romania, “Salamandra”/“Salamandra”
Damjana Iličić, Srbija/Serbia, (scenario/script) / Milan Jovanović, Srbija/Serbia, (crtež i 
kolor/art & color), “Svako osim vas i mene”/“Everyone except you and me”
Dan ADan Allon, Izrael/israel, “Cecil’s Last Chance”/“Sesilova poslednja šansa”
Darko Nikolić, Srbija/Serbia, “Rogljani i tajna zmajevog oka”/“Rogljans and the Secret of the 
Dragon’s Eye”
Davor Dramićanin, BJR Makedonija/FYR Macedonia, (scenario/script) / Igor Jočevski & Nikola 
Temkov, BJR Makedonija/FYR Macedonia, (crtež/art) / Zdravko Girov, BJR Makedonija/FYR 
Macedonia, (kolor/color), “Aleksandar Makedonski”/“Alexander of Macedon”
DDragan Bibin, Srbija/Serbia, “Grafička poema o nežnom vetru Duvoljubu”/“Graphical poem on 
gentle breeze Blower”
Dragan Bosnić, Srbija/Serbia, “Kula od lobanja”/“Skull Tower”
Dragan Jovanović, Srbija/Serbia, “Invazija”/“Invasion”
Dragan Perić, Srbija/Serbia, (scenario/script) / David Vartabedijan, Srbija/Serbia, (crtež i 
kolor/art & color), Bez naziva/Untitled
DDragana Stojiljković, Srbija/Serbia, (scenario/script) / Saša Arsenić, Srbija/Serbia, (crtež/art), 
“Morti”/ “Morty”
Dragana Stojinković, Srbija/Serbia (scenario/script); Đorđe Krajnović, (crtež/art), “Rat Titana”/ 
“Clash of the Titans“
Dunja Branovački, Srbija/Serbia, “Dreams”/“Snovi”
Dušan Durman, Srbija/Serbia, “Manastir”/“Monastery”
Elisaveta Petrova & Sava Komitski, Bugarska/Bulgaria, “Dragon Princess”/“Zmajeva princeza”
Emman, Emman, Brazil/Brazil, “October” / “Oktobar”
Evelina Daneva-Rajninger, Bugarska/Bulgaria, “Balkan Stew and Duty Free”/“Balkanska smeša 
i Duty Free”
Fabricio Kalčić, Hrvatska/Croatia, “Čudovišta”/“Monsters”
Fernando Guzman, Urugvaj/Uruguay, “Black Dog”/“Crni pas”
Fernando Moreno Lastra, Španija/Spain, “A Little Breath”/“Mali predah”
Flora Hegymegi, Mađarska/Hungary, “What a Winner Takes”/“Što pobednik uzme”
Gabor Matheika, Mađarska/HungarGabor Matheika, Mađarska/Hungary, “The King’s Joke”/“Kraljeva šala”
Gabor Molnar, Mađarska/Hungary, “Fresh Meat for Sushi”/“Sveže meso za suši”
Gašper Rus, Slovenija/Slovenia, “The Stroll”/“Šetnja”
Georgi Gospodinov, Bugarska/Bulgaria, (scenario/script) / Nikola Toromanov, 
Bugarska/Bulgaria, (crtež i kolor/art & color), “The Eternal Fly (Tragicomics)”/“Večna muva 
(tragikomik)”
Gracza Balázs, Mađarska/Hungary, “The Rat and the Hound”/“Pacov i pas”
IIvan Stojković, Srbija/Serbia, “Koprcanje i mehanizam”/“Floundering and Mechanism”
Ivan Todorov Koritarov, Bugarska/Bulgaria, “Phenomenal!”/“Fenomenalno!”
Ivan Zorkić, Srbija/Serbia, “Isidora – Lovac na demone” / “Isidora – The Daemon Hunter”
Jakša Vlahović, Srbija/Serbia, “Odraz”/“Reflection”
Jana Adamović, Srbija/Serbia, “Let”/“Flight”
JM Nken Niimura, Španija/Spain, “Chobobo Warrior’s Mantra”/“Chobobo ratnikova mantra” 
JJovan Ležaja (1996), Srbija/Serbia (scenario i crtež/script & art) / Stevan Ležaja (1999), 
Srbija/Serbia, (scenario i kolor/script & color), “Nije nam dosadno”/“We Are Not Bored”
Jovana Kalamković (1999), Srbija/Serbia, “Izi i drugari spašavaju pandu”/“Izi and Friends 
Rescue Panda”
Krunoslav Kreculj, Srbija/Serbia, “Dvoboj”/“Duel”
Lazar Kačarević, Srbija/Serbia (scenario, crtež, kolor/script, art, color), “Hogr strašni” / “Haggr 
the Terrible”
Luiz Carlos Luiz Carlos Balek, Brazil/Brazil, “The Couple 1, The Couple 2 and the Couple 3”/“Par prvi, par 
drugi i par treći”
Ljubomir Simović, Srbija/Serbia, (scenario/script) / Bojan Jurišić, Srbija/Serbia, (crtež i 
kolor/art & color), “Boj na Kosovu”/“The Battle of Kosovo”
Maja Veselinović, Srbija/Serbia, “Poludeli od lepote” / “Driven Mad by the beauty”
Marian Mirescu, Rumunija/Romania (scenario/script) / Cristian Pacurariu Ioan, 
Rumunija/Romania (crtež/art), “Dracula” / “Drakula”
Marina Marina Papić & Milisav Banković, Srbija/Serbia (scenario/script), Milisav Banković / 
Srbija/Serbia (crtež i kolor/art & color), “Čelični Cirkus”/“Steel Circus”
Márk Csörnyei, Mađarska/Hungary, “Checkmate”/“Šah mat”
Marko Marković, Srbija/Serbia, “Put za Vizilsan”/“The Road to Vizilsan”

Marko Stojanović, Srbija/Serbia, (scenario/script) / Boris Bakliža, Srbija/Serbia, (crtež i 
kolor/art & color), “Lovac u žitu”/“The Catcher in the Rye”
Marko Stojanović, Srbija/Serbia, (scenario/script) / Dejan Sedlan, Srbija/Serbia, (crtež i 
kolor/art & color), “Odrastanje”/“Growing Up”
Marko Stojanović, Srbija/Serbia (scenario/script) / Filip Andronik, Bosna i Hercegovina/Bosnia 
& Herzegovina (crtež/art) /Ive Svorcina, Hrvatska/Croatia (kolor/color), “Početak kraja”/ “The 
Beginning of the End”
MarMarko Stojanović, Srbija/Serbia, (scenario/script) / Jovan Ukropina, Srbija/Serbia, 
“Ispisnici”/“Coevals”
Marko Stojanović, Srbija/Serbia, (scenario/script) / Mijat Mijatović, Srbija/Serbia, (crtež i 
kolor/art & color), “Gora i miš”/“The Hill and the Mouse”
Marko Stojanović, Srbija/Serbia (scenario/script) / Marko Nikolić, Srbija/Serbia (crtež/art), 
“Trijumf u 12 slika” /“Triumph in 12 Pictures”
MarMarko Stojiljković, Srbija/Serbia, (scenario/script) / Milan Mišić, Srbija/Serbia, (crtež i kolor/art 
& color), “Groteskno Okruženje”/“Grotesque Surroundings”
Marko Stojanović, Srbija/Serbia, (scenario/script) / Milorad Vicanović – Maza, Republika 
Srpska/Republic of Srpska, (crtež i kolor/art & color), “Truth & Consequences”/“Istina i pos-
ledice”
Marko Stojanović, Srbija/Serbia (scenario/script) / Miroslav Mrva, Hrvatska/Croatia (crtež/art), 
“Južnjačka uteha” /“Southern Comfort”
Marko Stojanović, Srbija/Serbia, (scenario/script) / Nadica Stojanović, Srbija/Serbia, (crtež i 
kolor/art & color), “Vatra”/“Fire”
Marko Stojanović, Srbija/Serbia (scenario/script) / Radomir Izgarević, Srbija/Serbia (crtež/art), 
“Tamni Vilajet” / “The Dark Vilayet”
Marko Stojanović, Srbija/Serbia (scenario/script) / Srđan Nikolić-Peka, Srbija/Serbia (crtež/art) 
/ Vladimir Aleksić, Srbija/Serbia (kolor/color), “Let”/“Flight”
Markus Grolik, Nemačka/Germany, “The Orphan Kid”/“Siroče”
Mihajlo DimMihajlo Dimitrievski, BJR Makedonija/FYR Macedonia, “Friends”/“Prijatelji”
Miklós Felvidéki, Mađarska/Hungary, “One Small Step”/“Mali korak”
Milan Jovanović, Srbija/Serbia, “Prijateljsko ćaskanje”/“Friendly Chatter”
Miloš Slavković, Saša Arsenić, Đorđe Krajnović, Srbija/Serbia  (scenario/script), Miloš Slavković 
(crtež i kolor / art & color), “Mirka i Slavka” / “Mirka & Slavka”
Mina Petrović, Srbija/Serbia, “Nothing As It Seems”/“Ništa nije kako se čini”
Nebojša Pejić, Srbija/Serbia, “Game”/“Igra”
Nemanja Ristić, Srbija/Nemanja Ristić, Srbija/Serbia, “Napad na mesnu zajednicu 13”/“Assault on Local Community 
13”
Nemanja Stanković, Srbija/Serbia (scenario, crtež, kolor/script, art, color), “Vezista” / “Signal-
man”
Nevena Mitrović (1995), Srbija/Serbia, “Marko Kraljević”/“Prince Marko”
Nikola Bogojević, Srbija/Serbia, “Zombi ideologija za neupućene” / “Zombie Ideology for non-
adepted”
Nikola Vujačić, Srbija/Serbia, “Ništar – Istinita priča pravog heroja”/“Ništar – The True Story of 
a Genuine Hero”
Olivera Bogdanović, Srbija/Serbia, “Anđeo”/“Angel”
Orlin Michev, Ujedinjeno Kraljevstvo/United Kingdom, “Briac and Morvan: Two Celtic 
Mischiefs”/“Brijak i Morvan: Dva keltska nestaška”
Otto Szentgyörgyi, Mađarska/Hungary, (scenario/script) / Enikö Szasz, Mađarska/Hungary, 
(crtež i kolor/art & color), “Evil Cat: The Feeding”/“Zla mačka: hranjenje”
PPavle Vukobratović (1994), Srbija/Serbia, “Davno”/“Long Time Ago”
Pavle Zelić, Srbija/Serbia (Scenario/Script) / Paunović Dragan, Srbija/Serbia (crtež i kolor/art & 
color), “Dum-Dum”/”Bang-Bang”
Petar Kujučev (2001), Srbija/Serbia (scenario, crtež, kolor/script, art, color), “Balombi i Gricko” 
/ “Balomby and Gricko”
Predrag Ivanović, Srbija/Serbia, Bez naziva/Untitled
Predrag Ivanović, Srbija/Serbia, “Virus”/“Virus”
PPredrag Vuković, Srbija/Serbia, (scenario/script) / Miloš Simić, Srbija/Serbia, (crtež i kolor/art 
& color), “Mia Stvarno i Makarena Naravno: Slučaj ubistvenih plavuša”/“Mia Really and 
Macarena Naturally: Blondes To Die For”
Rajko Ninković, Srbija/Serbia, “2-K”/“2-K”
Simona Ukaj (1997), Srbija/Serbia, “Already Over”/“ Već gotovo”
Smiljana Erkić (2002), Srbija/Serbia, “Blici doručkuje”/“Blici Eats Breakfast” 
SteStefan Stanojević (1996), Srbija/Serbia, (scenario, crtež & kolor/script, art & color) / Emilija 
Stanojević (2000), Srbija/Serbia, (kolor/color), “Tik i Tak”/“Tick & Tack” 
Stevan Subić, Srbija/Serbia, “Bruk Halabrin”/“Bruk Halabrin”
Sybilla Koritareva, Bugarska/Bulgaria, “X Factor”/“Iks faktor”
Szabolcs Puskás, Mađarska/Hungary, (scenario/script) / Zsolt Halmi, Mađarska/Hungary, (crtež 
i kolor/art & color), “Society of Surveillance”/“Prisluškivačko društvo”
Tamara Lazić (1996), Srbija/Serbia, “Timoti”/“Timothy” 
TToša Tošić, Srbija/Serbia, Bez naslova/ Untitled
Uroš Begović, Srbija/Serbia, “Gule: Hronike jednog junaka”/“Gule: Chronicles of a Hero”
Vanda Kovacs, Mađarska/Hungary, “For the Beginning”/“Za početak”
Vladimir Matić-Kuriljov, Srbija/Serbia, “Kvest”/“Quest”
Vladimir Palibrk, Srbija/Serbia, “Pančevo in 2320”/“Pančevo 2320.”
Vladimir Tadić, Srbija/Serbia, (scenario/script) / Vladimir Kuzmanov, Srbija/Serbia, (crtež/art) / 
Mišo Živanov, Srbija/Serbia, (kolor/color), “Zaboravljene smrti”/“Forgotten Deaths”
ZZoran Stefanović, Srbija/Serbia, (scenario/script) / Siniša Banović, Srbija/Serbia, (crtež/art), 
“Sestrica”/ “Little Sister”
Zsolt Halmi, Mađarska/Hungary, “Nightmares”/“Noćne more”

24 -
 2  .

  IX 
200

9.



Aleksandar Ćurić, Srbija/Serbia, “Tao”/“Tao”
Aleksandar Milošević, Srbija/Serbia, “Buđenje”/“Awakening”
Aleksandar Nikolić, Srbija/Serbia, “Acin Plejgraund 1”/“Aca’s Playground 1”
Aleksandar Obradović, Srbija/Serbia, “Vatrogasci na poslu”/“Firemen at Work”
Aleksandar Rituper, Srbija/Serbia, “Plašt”/“Cape”
Aleksandra Vidaković, Srbija/Serbia, “Stražari”/“Watchmen”
Alexander Alexander Trayanov, Bugarska/Bulgaria, (scenario/script) / Alexander Trayanov & Stefan 
Hristov, Bugarska/Bulgaria, (crtež/art) / Andrey Kamenov, Bugarska/Bulgaria, (kolor/color), 
“The Day the Machines Won”/“Dan kada su mašine pobedile”
Ana Baranjin, Srbija/Serbia, “Zidovi u nama” / “Walls in us” (3D instalacija/Installation view)
Ana Mangotić, Srbija/Serbia, “Najstrašnije zlo”/“The Most Horrendous Evil”
Ana Stanojević (2001), Srbija/Serbia, “Mudri krastavac”/“The Wise Cucumber”
AndAndrea Klausz, Mađarska/Hungary, (scenario/script) / Johanna Neméth, Mađarska/Hungary, 
(crtež/art) / Dora Laborc, Mađarska/Hungary, (kolor, color), “Mirror”/“Ogledalo”
Andrea Madaras, Mađarska/Hungary, “Engine Heart”/“Srce motora”
Andrea Mićović (1998), Srbija/Serbia, “U klopci”/“In a Trap” 
Andrea Süli, Mađarska/Hungary, “Hocus Pocus”/“Hokus pokus”
Andreas Antonos, Grčka/Greece, “A Dagger (poem)”/“Bodež (poema)”
Andrej Csillag (1995), Srbija/Serbia, “Nervozni Gitarista”/“Nervous Guitar Player” 
AndAndrey Karlin, Rusija/Russia, “Man With No Head”/“Čovek bez glave”
Andrija B. Ivanović, Srbija/Serbia, “Zaboravnost”/ “Forgetfulness”
Anđela Iričanin (1997), Srbija/Serbia, “Ana Herojka”/“Ana the Heroine”
Anja Tanović (1999), Srbija/Serbia, “Čudesna knjiga mog pradede Luke”/“Wondrous Book of 
My Grand-Grand Father Luka” 
Atila Čorba, Srbija/Serbia, “Marry & Jerry”/“Marry & Jerry”
Attila Jáger, Mađarska/Hungary, “Pagliacci”/“Pagliacci”
BBence Borbás, Mađarska/Hungary, “Story of a Hero”/“Priča jednog heroja”
Biljana Malešević, Srbija/Serbia, “Show is Over” / “Predstava je gotova”
Blagica Živković, Srbija/Serbia, “Stevan Sinđelić i 300 Resavaca”/“Stevan Sinđelić and 300 
Men From Resava”
Bogdan Bogdanović, Srbija/Serbia, “Pojava” / “Apparition”
Bohumil Novak – Bono, Slovačka/Slovakia, Bez Naslova/Untitled
Bojan Milojević, Srbija/Serbia, “Guidepost”/“Putokaz”
BBojana Dimitrovski, Srbija/Serbia, “Tamas”/”Tamas”
Boris Bilić (1997), Kanada/Canada, “Lil’ Johnny”/“Mali Johnny” 
Branislav Crvenković, Srbija/Serbia, “Sa obe strane zida” / “From the both sides of the Wall”
Cristian Romeo Prandea, Rumunija/Romania, “Salamandra”/“Salamandra”
Damjan Matković (1994), Srbija/Serbia, “Beli”/“White ” 
Damjana Iličić, Srbija/Serbia, (scenario/script) / Milan Jovanović, Srbija/Serbia, (crtež i 
kolor/art & color), “Svako osim vas i mene”/“Everyone except you and me”
Dan ADan Allon, Izrael/israel, “Cecil’s Last Chance”/“Sesilova poslednja šansa”
Daniel Prim, Mađarska/Hungary, (scenario/script) / Csongor Sandor, Mađarska/Hungary, 
(crtež/art), “Dark Sunshine”/“Mračna sunčeva svetlost”
Danilo Rečević, Srbija/Serbia, “Razglednica iz Bumeranga”/“Postcard from Boomerang”
Darko Drecun, Srbija/Serbia, “The Last One”/“Poslednji”
Darko Nikolić, Srbija/Serbia, “Rogljani i tajna zmajevog oka”/“Rogljans and the Secret of the 
Dragon’s Eye”
DDavid Mitrović (2001), Srbija/Serbia, “Svemirski Tornado”/“Space Tornado” 
Davor Dramićanin, BJR Makedonija/FYR Macedonia, (scenario/script) / Igor Jočevski & Nikola 
Temkov, BJR Makedonija/FYR Macedonia, (crtež/art) / Zdravko Girov, BJR Makedonija/FYR 
Macedonia, (kolor/color), “Aleksandar Makedonski”/“Alexander of Macedon”
Dejan Delić, Srbija/Serbia, “Četvorica umreženih”/“Network Four”
Dejan Đorđević, Srbija/Serbia, “Dvadeset godina istorijskih Vidika”/“Twenty Years of Historical 
Horizons”
Dejan MicDejan Micov, Srbija/Serbia, “Muerto”/“Muerto”
Dimitrije Crvenčanin, Srbija/Serbia, “Boj na Mišaru”/“The Battle of Mišar”
Dimitrije Stojković (1997), Srbija/Serbia, “The Amazing Teenagers”/“Zadivljujući tinejdžeri”
Dobrivoje Lazarević, Srbija/Serbia, “Zona Pada”/“The Drop Zone”
Dora Katana-Martić (1995), Hrvatska/Croatia, “EКО Tuljan”/“ECО Seal” 
Dragan Bibin, Srbija/Serbia, “Grafička poema o nežnom vetru Duvoljubu”/“Graphical poem on 
gentle breeze Blower”
DDragan Bosnić, Srbija/Serbia, “Kula od lobanja”/“Skull Tower”
Dragan Jovanović, Srbija/Serbia, “Invazija”/“Invasion”
Dragan Perić, Srbija/Serbia, (scenario/script) / David Vartabedijan, Srbija/Serbia, (crtež i 
kolor/art & color), Bez naziva/Untitled
Dragana Stojiljković, Srbija/Serbia, (scenario/script) / Saša Arsenić, Srbija/Serbia, (crtež/art), 
“Morti”/ “Morty”
DDragana Stojinković, Srbija/Serbia (scenario/script); Đorđe Krajnović, (crtež/art), “Rat 
Titana”/ “Clash of the Titans“
Dragiša Krčmarević, Srbija/Serbia, “Specijalac”/“Special Ops”
Dragoslav Jovanović – Dragon, Srbija/Serbia, “Horn Boys Club”/“Klub lovaca na nosoroge”
Dunja Branovački, Srbija/Serbia, “Dreams”/“Snovi”

Contest 2009, Participants

 Konkurs 2009, učesnici

Dunja Đorđević, Srbija/Serbia (scenario, crtež, kolor/script, art, color) / Filip Ignjatović, 
Srbija/Serbia (scenario, 
crtež/script, art), “Miyako Odori” / “Mijako Odori”
Dušan Durman, Srbija/Serbia, “Manastir”/“Monastery”
Duško Vučković, Srbija/Serbia, “Stoned”/“Skamenjen”
Đorđe Grbović, Srbija/Serbia, “Lavirint”/“Labyrinth”
EElisaveta Petrova & Sava Komitski, Bugarska/Bulgaria, “Dragon Princess”/“Zmajeva princeza”
Emilija Vasiljević (1998), Srbija/Serbia, “Stevan Sinđelić i 300 Resavaca”/“Stevan Sinđelić and 
the 300 Men from Resava” 
Emman, Brazil/Brazil, “October” / “Oktobar”
Evelina Daneva-Rajninger, Bugarska/Bulgaria, “Balkan Stew and Duty Free”/“Balkanska 
smeša i Duty Free”
Fabricio Kalčić, Hrvatska/Croatia, “Čudovišta”/“Monsters”
FFernando Guzman, Urugvaj/Uruguay, “Black Dog”/“Crni pas”
Fernando Moreno Lastra, Španija/Spain, “A Little Breath”/“Mali predah”
Filip Kelava, Hrvatska/Croatia, “Dokaz”/“Evidence”
Flora Hegymegi, Mađarska/Hungary, “What a Winner Takes”/“Što pobednik uzme”
Gabor Matheika, Mađarska/Hungary, “The King’s Joke”/“Kraljeva šala”
Gabor Molnar, Mađarska/Hungary, “Fresh Meat for Sushi”/“Sveže meso za suši”
Galia Paternak, Izrael/israel, “Pianist Murdered”/“Ubijeni pijanista”
Gašper HaGašper Hafner & Katja Kremenić, Slovenija/Slovenia, “Cacophony”/“Kakofonija”
Gašper Rus, Slovenija/Slovenia, “The Stroll”/“Šetnja”
Georgi Gospodinov, Bugarska/Bulgaria, (scenario/script) / Nikola Toromanov, 
Bugarska/Bulgaria, (crtež i kolor/art & color), “The Eternal Fly (Tragicomics)”/“Večna muva 
(tragikomik)”
Goce Balković, Srbija/Serbia, “Sećam se”/“I Remember”
GojGojko Mrković, Srbija/Serbia, (scenario i crtež/script & art) / Janjić Đorđe, Srbija/Serbia, 
(kolor/color), “Prodavac ulja i vojni starešina”/“Oil Salesman and The Military Officer”
Gracza Balázs, Mađarska/Hungary, “The Rat and the Hound”/“Pacov i pas”
Guo Zhong, Kina/China, Bez naslova/Untitled
Hristian Angelov (1994), Bugarska/Bulgaria, “Conservatives - vermin”/“Konzervativci - 
štetočine” 
Husein ŠljiHusein Šljivo, Bosna i Hercegovina/Bosnia & Herzegovina, “Putovanje na beskraj 
noći”/“Journey to the Infinity of the Night”
Igor Dević, Srbija/Serbia, “When Darkness Falls”/“Kada padne mrak” 
Ilija Đurić, Srbija/Serbia, “Rupe u sećanju”/“Memory Holes”
Irina Karakehayova, Bugarska/Bulgaria, “CV”/“CV”
István Hromkó, Mađarska/Hungary, “A Better Tomorrow”/“Bolje sutra”
Ivan Todorov Koritarov, Bugarska/Bulgaria, “Phenomenal!”/“Fenomenalno!”
IIvan Veljković, Srbija/Serbia, (scenario/cript) / Marko Serafimović, Srbija/Serbia, (crtež i 
kolor/art & color), “Prolaznost”/“Transivity”
Ivan Zorkić, Srbija/Serbia, “Isidora – Lovac na demone” / “Isidora – The Daemon Hunter” 
Ivo Kozarov, Bugarska/Bulgaria, (crtež/art) / Diana Encheva, Bugarska/Bulgaria, (kolor/color), 
“Collected Stories for Children by Walter de la Mare”/“Walter de la Mare-ova sabrana dela za 
decu”
Jakša Vlahović, Srbija/Serbia, “Odraz”/“Reflection”
Jana AdamJana Adamović, Srbija/Serbia, “Let”/“Flight”
Janko Zindović (1995), Srbija/Serbia, “Allice”/“Elis”
Jelena Vučić, Srbija/Serbia (crtež i kolor/art & color), “Plava Zvezda”/“Blue Star”
JM Nken Niimura, Španija/Spain, “Chobobo Warrior’s Mantra”/“Chobobo ratnikova mantra”
Jonas Lenkutis, Litvanija/Lithania, “Spoons, Help”/“Kašike, Pomoć”
Jordan Kocevski, BJR Makedonija/FYR Macedonia, (scenario/script) / Darko Bogdanov, BJR 
Makedonija/FYR Macedonia, (crtež/art), “Čovek od staklo”/“Man Made of Glass”
Joskaude Joskaude Pakalkaite, Litvanija/Lithuania, “Pulling magic out of the air” / “Izvući magiju iz 
vazduha”
Jovan Ležaja (1996), Srbija/Serbia (scenario i crtež/script & art) / Stevan Ležaja (1999), 
Srbija/Serbia, (scenario i kolor/script & color), “Nije nam dosadno”/“We Are Not Bored”
Jovana Brzić (1994), Srbija/Serbia, “Neobično obično putovanje”/“Unordinary Ordinary 
Journey” 
JJovana Kalamković (1999), Srbija/Serbia, “Izi i drugari spašavaju pandu”/“Izi and Friends 
Rescue Panda”
Julia Makivić, SAD/USA, “The Cat Lady”/“Žena s mačkama”
Katie Woznicki, Srbija/Serbia, “Mačiji Kašalj”/“Piece of Cake”
Krunoslav Kreculj, Srbija/Serbia, “Dvoboj”/“Duel”
Lazar Kačarević, Srbija/Serbia (scenario, crtež, kolor/script, art, color), “Hogr strašni” / “Haggr 
the Terrible”
Lidija Lidija Ružić, Srbija/Serbia, (scenario/script) / Lena Simić (1997), Srbija/Serbia, (crtež i 
kolor/art & color), “Priča na koncu bez kraja”/“Story on an Endless Thread” 
Luiz Carlos Balek, Brazil/Brazil, “The Couple 1, The Couple 2 and the Couple 3”/“Par prvi, par 
drugi i par treći”
Luka Duvančić (1994), Srbija/Serbia, “Tekuće Zlato”/“Liquid Gold” 
Luka Filipović (1995), Srbija/Serbia, “Hanibal – poslednja bitka”/“Hannibal – The Final Battle” 



Nikolina Motik, Hrvatska/Croatia, “The Sad Singer’s: Puppet on the String”/“Tužni Pevač: 
Lutka na koncu”
Novica Kovač, Crna Gora/Montenegro, “Crnogorski Drakula”/“Montengrin Dracula”
Ognjen Golubović (1999), Srbija/Serbia, “Stevan Sinđelić i 300 Resavaca”/“Stevan Sinđelić 
and the 300 Men from Resava” 
Olivera Bogdanović, Srbija/Serbia, “Anđeo”/“Angel”
OrOrlin Michev, Ujedinjeno Kraljevstvo/United Kingdom, “Briac and Morvan: Two Celtic 
Mischiefs”/“Brijak i Morvan: Dva keltska nestaška”
Osman Olcay Boyaci, Turska/Turkey, Bez naslova/Untitled
Otto Szentgyörgyi, Mađarska/Hungary, (scenario/script) / Enikö Szasz, Mađarska/Hungary, 
(crtež i kolor/art & color), “Evil Cat: The Feeding”/“Zla mačka: hranjenje”
Pavle Vukobratović (1994), Srbija/Serbia, “Davno”/“Long Time Ago” 
Pavle Menalo (1998), Srbija/Serbia, “Krug - zemlja”/“Circle - Land” 
PPavle Zelić, Srbija/Serbia (scenario/script) / Dragan Paunović, Srbija/Serbia (crtež i kolor/art & 
color), “Dum-Dum”/”Bang-Bang”
Pavle Zelić, Srbija/Serbia (scenario/script) / Stevan Kovačević, Srbija/Serbia (crtež/art), 
“Očevi(e) najviše vole ćerke” / “Fathers (are) mostly love(d by) daughters”
Pedro López Córcoles, Španija/Spain, “A Day Like Any Other”/“Dan kao bilo koji drugi”
Petar Kujučev (2001), Srbija/Serbia (scenario, crtež, kolor/script, art, color), “Balombi i 
Gricko” / “Balomby and Gricko”
PPredrag Ivanović, Srbija/Serbia, Bez naziva/Untitled
Predrag Ivanović, Srbija/Serbia, “Virus”/“Virus”
Predrag Lojanica, Srbija/Serbia, “Kuršumlija”/“Kuršumlija”
Predrag Stamenković, Srbija/Serbia, “Majk”/“Mike”
Predrag Vuković, Srbija/Serbia, (scenario/script) / Miloš Simić, Srbija/Serbia, (crtež i kolor/art 
& color), “Mia Stvarno i Makarena Naravno: Slučaj ubistvenih plavuša”/“Mia Really and 
Macarena Naturally: Blondes To Die For”
RRadim Hoskovec, Irska/Ireland, Bez naslova/Untitled
Rajko Ninković, Srbija/Serbia, “2-K”/“2-K”
Ranko Jordanov, Srbija/Serbia, “Tužni Bumbar”/“The Sad Bumblebee”
Relja Topalović (1998), Srbija/Serbia, “Nevidljivi Čovek”/“Invisible Man” 
Roberto Hollanda, Brazil/Brazil, “Red Rage”/“Crveni bes”
Ryan Beaird, Ujedinjeno Kraljevstvo/United Kingdom, Bez naslova/Untitled
Sandra Milanović, Srbija/Serbia, “Rđava Čudesnost”/“Malicious Stupendousness”
Saša Ćatić, Srbija/Saša Ćatić, Srbija/Serbia, “Peti jahač”/“The Fifth Rider”
Savo Katalina, Srbija/Serbia, (scenario/script) / Duško Stefanović, Srbija/Serbia, (crtež i 
kolor/art & color), “No Illusion”/“Bez iluzija”
Simona Ukaj (1997), Srbija/Serbia, “Already Over”/“ Već gotovo”
Slaviša Ševrt, Srbija/Serbia, “What a Wonderful World”/“Divan svet”
Slobodan Milosavljević, Srbija/Serbia, “Zaštitnik pravde, branilac slabih”/“Champion of Justice, 
Defender of the Weak”
Slobodan Šabeljić, Crna GoSlobodan Šabeljić, Crna Gora/Montenegro (scenario/script) / Srđa Dragović, Crna 
Gora/Montenegro, (crtež i kolor/art & color), “Aljaska”/“Alaska”
Smiljana Erkić (2002), Srbija/Serbia, “Blici doručkuje”/“Blici Eats Breakfast”
Snežana Danilović, Srbija/Serbia, “Everest”/“Everest”
Srboljub Nikić, Srbija/Serbia, “Let”/“Flight”
Srđan Jerković, Srbija/Serbia, “Žrtvovanje Isaka”/“The Sacrifice of Isaac”
Stefan Nastić (1994), Srbija/Serbia, “Srpski”/“Serbian” 
SteStefan Ostojić, Srbija/Serbia, “Sniper Shooter”/“Snajperista”
Stefan Stanojević (1996), Srbija/Serbia, (scenario, crtež & kolor/script, art & color) / Emilija 
Stanojević (2000), Srbija/Serbia, (kolor/color), “Tik i Tak”/“Tick & Tack”
Stefan Tolmačević, Srbija/Serbia, “Akcent Park”/“Accent Park”
Stefanija Stanković, Srbija/Serbia, Bez naslova/Untitled
Stevan Subić, Srbija/Serbia, “Bruk Halabrin”/“Bruk Halabrin”
Stiv Stiv Ivanišević, Srbija/Serbia, (scenario/script) / Ognjan Dževrnja, Srbija/Serbia, (crtež/art) / 
Marija Ivanišević, Srbija/Serbia, (kolor/color), “Nestanak Civilizacije”/“The End of Civilization”
Sybilla Koritareva, Bugarska/Bulgaria, “X Factor”/“Iks faktor”
Sybilla Koritareva, Bugarska/Bulgaria, (scenario i crtež/script & art) / Ivan Koritarov, 
Bugarska/Bulgaria, (kolor/color), “Wild, Wild West”/“Divlji zapad”
Suzana Geci, Srbija/Serbia, “Nabudženi Budža”/“Buffed-up Buff”
Szabira Barcsik, Mađarska/Hungary, “Blood Waltz”/“Krvavi Valcer”
Szabolcs Puskás, Mađarska/HungarSzabolcs Puskás, Mađarska/Hungary, (scenario/script) / Zsolt Halmi, Mađarska/Hungary, 
(crtež i kolor/art & color), “Society of Surveillance”/“Prisluškivačko društvo”
Šandor Gogoljak, Srbija/Serbia, “Peace”/“Mir”
Tamara Lazić (1996), Srbija/Serbia, “Timoti”/“Timothy” 
Tino Rover, Srbija/Serbia, “Pogled na Elis”/“Watching Alice”
Toša Tošić, Srbija/Serbia, Bez naslova/ Untitled
Tsvetan Vlaykov, Bugarska/Bulgaria, “Abadon” / “Abadon”
UUroš Begović, Srbija/Serbia, “Gule: Hronike jednog junaka”/“Gule: Chronicles of a Hero”
Uroš Dujanović, Srbija/Serbia, “Glogov kolac”/“Hawthorn Pale”
Uroš Pavlović (1994), Srbija/Serbia, “Prasac Gile u epizodi Božić”/“Gile the Piggy in the 
episode ‘Christmas’”
Vanda Kovacs, Mađarska/Hungary, “For the Beginning”/“Za početak”
Vladan Marković, Srbija/Serbia, Bez Naslova/Untitled
Vladimir Kazanevsky, Ukrajina/Ukraine, “Heads”/“Glave”
Vladimir Matić-Vladimir Matić-Kuriljov, Srbija/Serbia, “Kvest”/“Quest”
Vladimir Nedyalkov, Bugarska/Bulgaria, “Sail Away”/“Otplovi”
Vladimir Palibrk, Srbija/Serbia, “Pančevo in 2320”/“Pančevo 2320.”
Vladimir Petković, Srbija/Serbia, “Lov”/“The Hunt”
Vladimir Prodanović, Srbija/Serbia, “Tužbalica Vrane”/“Lament of a Raven”
Vladimir Tadić, Srbija/Serbia, (scenario/script) / Vladimir Kuymanov, Srbija/Serbia, (crtež/art) 
/ Mišo Živanov, Srbija/Serbia, (kolor/color), “Zaboravljene smrti”/“Forgotten Deaths”
VVojislav Vukadin, Srbija/Serbia, “Vile”/“Faeries”
Wang Yinxiang, Kina/China, Bez naslova/Untitled
Zhang Wei, Kina/China, Bez Naslova/Untitled
Zlatko Krstevski, BJR Makedonija/FYR Macedonia, “Top Secret”/“Strogo poverljivo”
Zoltán Koska, Mađarska/Hungary, “Waiter! There’s a Dici in My Comic!”/“Konobar! Dici je u 
mom stripu!”
ZZoran Stefanović, Srbija/Serbia, (scenario/script) / Siniša Banović, Srbija/Serbia, (crtež/art), 
“Sestrica”/ “Little Sister”
Zorka Gajić, Srbija/Serbia, Bez Naslova/Untitled
Zsolt Halmi, Mađarska/Hungary, “Nightmares”/“Noćne more” 
Željko Manojlović, Srbija/Serbia, “Bloody Red”/“Krvavo Crveno”

Ljubomir Petrović, Srbija/Serbia, (scenario/script) / Jelena Zečević, Srbija/Serbia, (crtež i 
kolor/art & color), Bez naslova/Untitled
Ljubomir Simović, Srbija/Serbia, (scenario/script) / Bojan Jurišić, Srbija/Serbia, (crtež i 
kolor/art & color), “Boj na Kosovu”/“The Battle of Kosovo”
Ma Hengchao, Kina/China, “Communication”/“Komunikacija”
Maja Veselinović, Srbija/Serbia, “Poludeli od lepote” / “Driven Mad by the beauty”
Makhmud Eshonkulov, Uzbekistan/Uzbekistan, “On the Wheel…”/“Na točku…”
Marian MiMarian Mirescu, Rumunija/Romania (scenario/script) / Cristian Ioan Pacurariu, 
Rumunija/Romania (crtež/art), “Dracula” / “Drakula”
Marina Papić & Milisav Banković, Srbija/Serbia (scenario/script), Milisav Banković / 
Srbija/Serbia (crtež i kolor/art & color), “Čelični Cirkus”/“Steel Circus”
Márk Csörnyei, Mađarska/Hungary, “Checkmate”/“Šah mat”
Marko Marković, Srbija/Serbia, “Put za Vizilsan”/“The Road to Vizilsan”
MarMarko Stojanović, Srbija/Serbia, (scenario/script) / Boris Bakliža, Srbija/Serbia, (crtež i 
kolor/art & color), “Lovac u žitu”/“The Catcher in the Rye”
Marko Stojanović, Srbija/Serbia, (scenario/script) / Dejan Sedlan, Srbija/Serbia, (crtež i 
kolor/art & color), “Odrastanje”/“Growing Up”
Marko Stojanović, Srbija/Serbia (scenario/script) / Filip Andronik, Bosna i Hercegovina/Bosnia 
& Herzegovina (crtež/art) /Ive Svorcina, Hrvatska/Croatia (kolor/color), “Početak kraja”/ “The 
Beginning of the End”
MarMarko Stojanović, Srbija/Serbia, (scenario/script) / Jovan Ukropina, Srbija/Serbia, 
“Ispisnici”/“Coevals”
Marko Stojanović, Srbija/Serbia (scenario/script) / Marko Nikolić, Srbija/Serbia (crtež/art), 
“Trijumf u 12 slika” /“Triumph in 12 Pictures”
Marko Stojanović, Srbija/Serbia, (scenario/script) / Mijat Mijatović, Srbija/Serbia, (crtež i 
kolor/art & color), “Gora i miš”/“The Hill and the Mouse”
MarMarko Stojiljković, Srbija/Serbia, (scenario/script) / Milan Mišić, Srbija/Serbia, (crtež i kolor/art 
& color), “Groteskno Okruženje”/“Grotesque Surroundings”
Marko Stojanović, Srbija/Serbia, (scenario/script) / Milorad Vicanović – Maza, Bosna i 
Hercegovina/Bosnia and Herzegovina, (crtež i kolor/art & color), “Truth & 
Consequences”/“Istina i posledice”
Marko Stojanović, Srbija/Serbia (scenario/script) / Miroslav Mrva, Hrvatska/Croatia (crtež/art), 
“Južnjačka uteha” /“Southern Comfort”
MarMarko Stojanović, Srbija/Serbia, (scenario/script) / Miroslav Slipčević, Bosna i 
Hercegovina/Bosnia & Herzegovina (crtež/art), “Tri metka za dve krvopije i ribicu”/“Three 
bullets for two bloodsuckers and a fish”
Marko Stojanović, Srbija/Serbia, (scenario/script) / Nadica Stojanović, Srbija/Serbia, (crtež i 
kolor/art & color), “Vatra”/“Fire”
MarMarko Stojanović, Srbija/Serbia (scenario/script) / Nebojša Bačić, Srbija/Serbia (crtež/art) / 
Ozren Miždalo, Crna Gora/Montenegro (kolor/color), “Kucamo na vrata zaboravljenih 
asova…”/ “We’re knocking on the doors of Forgotten Aces” 
Marko Stojanović, Srbija/Serbia (scenario/script) / Radomir Izgarević, Srbija/Serbia 
(crtež/art), “Tamni Vilajet” / “The Dark Vilayet”
Marko Stojanović, Srbija/Serbia (scenario/script) / Srđan Nikolić-Peka, Srbija/Serbia 
(crtež/art) / Vladimir Aleksić, Srbija/Serbia (kolor/color), “Let”/“Flight”
MarMarko Vuković, Srbija/Serbia, “Nezaustavljivi Gravis”/“The Unstoppable Gravis”
Markus Grolik, Nemačka/Germany, “The Orphan Kid”/“Siroče”
Maša Stojanović, Srbija/Serbia, “What a Day”/“Kakav dan”
Metod Burgar, Slovenija/Slovenia, “Recesija” / “Recession”
Mihailo Janković, Srbija/Serbia, “Na slavi”/“On Slava”
Mihajlo Dimitrievski, BJR Makedonija/FYR Macedonia, “Friends”/“Prijatelji”
Mihajlo DMihajlo Dragaš, Srbija/Serbia, “One Ordinary Day in the Life of Georges Mistique”/“Običan 
dan u životu Žorža Mistika”
Miklós Felvidéki, Mađarska/Hungary, “One Small Step”/“Mali korak”
Milan Jovanović, Srbija/Serbia, “Prijateljsko ćaskanje”/“Friendly Chatter”
Milan Mišić, Srbija/Serbia, “Gromovnik”/“Thunderer”
Milan Perišić, Srbija/Serbia, “Runner”/“Trkač”
MMilena Pešut, Srbija/Serbia, “Povratak i odlazak gospodina”/“The Arrival and the Departure of 
the Gentleman”
Miloš Pavlović, Srbija/Serbia, “Ru i Ran”/“Ru & Ran”
Miloš Slavković, Saša Arsenić, Đorđe Krajnović, , Srbija/Serbia  (scenario/script), Miloš 
Slavković (crtež i kolor / art & color), “Mirka i Slavka” / “Mirka & Slavka”
Milan Đorđević, Srbija/Serbia, “Nedogled”/“Infinity”
MMilena Novaković (1998), Srbija/Serbia, “Stevan Sinđelić i 300 Resavaca”/“Stevan Sinđelić 
and the 300 Men from Resava” 
Milica Brzić (1995), Srbija/Serbia, “Laki i Luk”/“Lucky and Luke” 
Milo Milan Đilas, Srbija/Serbia, “Androgin Risim: Prvi Pokretač”/“Androgin Risim: The First 
Actuator”
Milutin Gajić, Srbija/Serbia (scenario/script) / Lazar Gajić, Srbija/Serbia (crtež/art), “Poslednji 
ratnik” / “The last warrior”
MMilutin Popović-Miho, Srbija/Serbia, “Clint i Flint”/ “Klint & Flint”
Mina Agatonović (1995), Srbija/Serbia, “Anita, Boni i njihova avantura”/“Anita, Bony and Their 
Adventure” 
Mina Milenković, Srbija/Serbia, “Undisclosed”/“Neotkriven”
Mina Petrović, Srbija/Serbia, “Nothing As It Seems”/“Ništa nije kako se čini”
Mohammad Saleh Razm Hosseini, Iran/Iran, Bez naslova/Untitled
Mohsen Zarifian, Iran/Iran, “Prayer”/“Molitva”
MomčMomčilo Ostojić (1996), Srbija/Serbia, “It’s my life“/“To je moj život”
Nebojša Milivojević, Bosna i Hercegovina/Bosnia and Herzegovina, “Akabddir”/“Akabddir”
Nebojša Nikolić, Srbija/Serbia, “Stevan Sinđelić i 300 Resavaca”/“Stevan Sinđelić and the 300 
Men From Resava”
Nebojša Pejić, Srbija/Serbia, “Game”/“Igra”
Nemanja Ristić, Srbija/Serbia, “Napad na mesnu zajednicu 13”/“Assault on Local Community 
13”
Nemanja StanNemanja Stanković, Srbija/Serbia, “Vezista” / “Signalman”
Nenad Manojlović, Srbija/Serbia, “Prokletstvo Svete zemlje”/“The Curse of the Holy Land”
Nevena Mitrović (1995), Srbija/Serbia, “Marko Kraljević”/“Prince Marko”
Nikola Bogojević, Srbija/Serbia (scenario, crtež, kolor/script, art, color), “Zombi ideologija za 
neupućene” / “Zombie Ideology for non-adepted”
Nikola Dragaš, Srbija/Serbia, “Temor Canciones: Chapter 3”/“Temor Canciones: Poglavlje III”
Nikola Lević (1997), Srbija/Serbia, “Ketmen i Puškin”/“Catman & Pushkin” 
NiNikola Vujačić, Srbija/Serbia, “Ništar – Istinita priča pravog heroja”/“Ništar – The True Story 
of a Genuine Hero”



”” Počeo sam da radim stripove kao svoju ličnu 
razonodu. Tokom mog denjstva, za vreme  
komunisčke vlas, to je u mirnom južnjačkom 
gradiću poput Krajove bilo pribežište, a crtanje, 
vrata ka izmišljenom i boljem svetu. Fanzini, 
knjige naučne fantaske prevođene u kućnoj 
radinos i stone stripova pomogli su mi da 
prprođem kroz to vreme. Sada više pišem nego 
što crtam, tako da nudim svoje scenarije 
mladim umetnicima i povezujem ih sa tušerima 
i kolorisma. Takođe i dalje uređujem fanzine 
“AH, BD“ još od 1996, i “Sanki“. 
“Drakula“ koga je crtao Krisjan, jedan od h 
mladih talentovanih autora, jeste rumunska 
verzija priče iz međunarodnog strip projekta 
“Čudovišta“. ”

“ I started doing comics as a personal cinema. During my childhood, in the communist regime, cinema was a refuge in a peaceful 
Southern town like Craiova, and drawing, a door to an imaginary and beer universe. Fanzines, homemade translated SF books, 
and hundreds of comics helped me make it through that period of me. Now I write more than I draw, so I offer scripts to young 
arsts and team up with inkers and colorists. Furthermore I keep eding fanzines: “AH, BD!“ since 1996, and “Sanki“. 
“Dracula“, drawn by Crisan, one of these talented young arsts, is a Romanian version of a story from internaonal comic book 
project “Monsters“. ”



Rođen je 2. novembra 1978. u Kugiru, Rumunija. 
Pohađao je umetničku školu u Sibinju, a potom i Uni-
verzitet umetnos Kluž-Napoka. Nakon univerziteta, 
odlazi u Francusku. Radio je na pet grafičkih novela za 
Soleil, između ostalih “Legende okruglog stola” 
(“Legendes de la Table Ronde”) i “Zaveštanje vekova” 
(“Le Testament des Siecles“). Takođe je godinu dana 
rradio kao predavač na umetničkoj školi.

He was born on November 2nd 1978 in Cugir, 
Romania. He aended the art college in Sibiu and 
later Art University of Cluj-Napoca. Aer finishing the 
art instute, he went to France. He designed five 
graphic novels for Soleil Edions, “Legendes de la 
Table Ronde“ and  “Le Testament des Siecles“ among 
others. Also, he has been working as college art 
teacher teacher for one year.







































Specijalni gost Salona
 i dobitnik priznanja za doprinos srpskom stripu

Rajko Milošević GERA (R.M. Guéra ), Barselona, Španija

Gost Salona
Rufus Dejglou (Rufus Dayglo), London, Velika Britanija

Međunarodni projekat THE WOODLANDS, gos:
GGreg Koks (Gregg Cox), SAD

Aleksandar Sorovski, Skoplje, BJRM

PROGRAM OTVARANJA SALONA
24. septembar, četvrtak

Od 15h, Happy Centar SKC: BERZA STRIPA

19h, OTVARANJE IZLOŽBI SALONA:
Velika sala, Galerija Art@Art: KONKURS 2009 - IZLOŽBA 
SSrećna Galerija: RUFUS DAYGLO, Velika Britanija, izložba gosta
Galerija SKC: R.M. GERA, izložba specijalnog gosta
Galerija Cirkus: JUBILEJI - 40 GODINA STRIPA DIKAN
(izložbe su otvorene od 10h - 20h)

20h, Velika sala: 
SVEČANA CEREMONIJA OTVARANJA I DODELE NAGRADA

21h,21h, “Living Room”  Klub, SKC: Blues Session za pobednike 
Salona, “Fatalna celulitna opsesija” (Bojan M. Đukić, bas gitara / 
vokal; Dejan Hasečić, solo gitara / klavijature; Igor Mišković, 
gitara; Mihajlo Mitrović, bubnjevi) + R.M. Gera, gitara / vokal

25. septembar, petak
Od 11h, Happy Centar SKC: BERZA STRIPA 
17h, Velika sala: JUBILEJI – 40 godina stripa Dikan, razgovor sa 
Lazom Sredanovićem
18h, Velika sala: JUBILEJI – 70 godina Polikinog Zabavnika, 
tribina
19h,19h, Velika sala: THE WOODLANDS, prezentacija 
međunarodnog projekta, Gregg Cox, USA / Aleksandar 
Sorovski, FYROM,  
20:30h, Velika sala: RUFUS DAYGLO, predstavljanje gosta

26. septembar, subota
Od 11h, Happy Centar SKC: BERZA STRIPA 
14h – 17h,14h – 17h, Srećna Galerija: CRTAČI CRTAJU ZA VAS, najemi-
nentniji domaći autori potpisuju stripove poseocima 
17h, Velika sala: JUBILEJI – 10 GODINA STRIP VESTI, Zlatko 
Milenković, Novi Sad, tribina
18h, Velika sala: UDRUŽENJE STRIP AUTORA SRBIJE,
predstavljanje
19h, Velika sala: „STRIP IT“, Holandija, prezentacija 
međunarodnog projekta  
20h, Velika sala: STRIP ALTERNATIVA U SRBIJI, promocije 
21h, Velika sala: Marko Aleksić, ISTORIJA I STRIP: MAČ PRINCA 
VALIJANTA, predavanje 

27. septembar, nedelja
Od 13h, Happy Centar
SSKC:  BERZA STRIPA 
14h – 17h, Srećna Galerija: CRTAČI CRTAJU ZA VAS,
najeminentniji domaći autori potpisuju stripove poseocima 
17h, Velika sala: PROMOCIJE IZDAVAČA
20:30h, Velika sala: R.M. GERA, predstavljanje specijalnog 
gosta Salona

(Međunarodni salon stripa zadržava pravo izmene programa)



Special Guest of the Showroom 
and Winner of the Special Award for the Contribuon to 

Serbian Comic Strip

R.M. Guera,
 Barcelona, Spain

Guest of the Showroom:
Rufus DRufus Dayglo, London, United Kingdom

Internaonal project THE WOODLANDS, Guests:
Gregg Cox, USA

Aleksandar Sorovski, Skopje, FYROM

OPENING DAY
September 24th, Thursday

Starng at 15:00, Happy Center SKC: COMIC BOOK
MARKETPLMARKETPLACE
19:00, OPENING OF SHOWROOM'S EXHIBITIONS:
Main Hall, Art@Art Gallery: EXHIBITION OF THE MOST
SUCCESSFUL  WORKS SUBMITTED TO THE 7th INTERNATIONAL 
COMICS SHOWROOM'S CONTEST
Happy Gallery: RUFUS DAYGLO, United Kingdom, Guest’s
Exhibion
SSKC Gallery:  R.M. GUERA , Barcelona, Spain / Belgrade, Serbia, 
Guest’s Exhibion
Circus Gallery: ANNIVERSARIES – 4 DECADES OF COMIC STRIP 
“DIKAN”

20:00, Main Hall:
OPENING AND AWARDS CEREMONY
OF THE 7th INTERNATIONAL COMICS SHOWROOM

21:00,21:00, Club “Living Room”, SKC: Blues Session for the Winners 
of the Contest, “Fatal Cellulite Obsession” (Bojan M. Djukic, 
bass guitar/vocals, Dejan Hasecic, solo guitar/keyboards; Igor 
Miskovic, guitar; Mihajlo Mitrovic, drums) + R.M. Guera  
guitar/vocals

September 25th, Friday
Starng at 11:00, Happy Center SKC: 
COMIC BOOK MARKETPLACE
17:00, Main Hall: ANNIVERSARIES - 4 DECADES OF COMIC 
STRIP “DIKAN”, discussion with Lazo Sredanovic
18:00,18:00, Main Hall: ANNIVERSARIES – 70 YEARS OF “POLITIKIN 
ZABAVNIK” MAGAZINE, panel
19:00, Main Hall: THE WOODLANDS, presentaon of the
internaonal project, Gregg Cox, USA /Aleksandar Sorovski, 
FYROM 
20:30, Main Hall: RUFUS DAYGLO, introducing Showroom's 
guest

SeSeptember 26th, Saturday
Starng at 11:00, Happy Center SKC:
 COMIC BOOKS MARKETPLACE
14:00 – 17:00, Happy Gallery: ARTISTS SKETCH FOR YOU, The 
most eminent domesc authors will sign comics and meet the 
fans 
17:00,17:00, Main Hall: ANNIVERSARIES – 10 YEARS OF ‘STRIP VESTI’ 
(“COMICS NEWS”), Zlatko Milenkovic, Novi Sad, panel
18:00, Main Hall: ASSOCIATION OF COMIC AUTHORS OF 
SERBIA, promoon
19:00, Main Hall:  STRIP IT, Netherlands, presentaon of the
internaonal project
20:00,20:00, Main Hall: THE COMICS ALTERNATIVE IN SERBIA, pro-
moons
21:00, Main Hall: Marko Aleksic, HISTORY AND COMIC ART: 
THE SWORD OF PRINCE VALIANT, lecture

September 27th, Sunday
Starng at 13:00, Happy Center SKC:
 COMIC BOOK MARKETPLACE
14:00 – 17:00, Happy Gallery: ARTISTS SKETCH FOR YOU, The 
most eminent domesc authors will sign comics and meet the 
fans
17:00, Main Hall: PROMOTION OF PUBLISHERS
20:30, Main Hall: R.M. GUERA , introducing Showroom’s 
special guest

(Internaonal Comics Showroom reserves the right to modify the programme)





Rajko Milošević Gera rođen je 1959. godine u Beogradu.  Crteži mu 
nisu bili najvažnija stvar u denjstvu, ali se on ne seća nijednog dana 
svog života pre nego što je počeo da se bavi crtanjem. Iako je završio 
Dizajnersku školu, odustaje od Akademije pošto je prvi put odbijen, 
pitajući se zašto je uopšte i pokušao. 

OsamdesOsamdesete godine prošlog veka provodi u upijanju najrazličijih 
knjiga, filmova i muzike. Od 1981 do 1984. veoma je akvan u svetu 
muzike sa svojim Strip Blues Bandom i održava mnogobrojne izuzetno 
posećene koncerte - kuriozitet za bend koji nije objavio ni jednu ploču. 
U pokušaju da živi od crtanja, napušta muziku. Radovi mu se objavljuju 
u svim važnijim jugoslovenskim strip revijama toga vremena. 
Međum, uviđa da njegov talenat, naročito izuzetno umetničko 
izizvođenje, u ovoj sredini ne može doći do punog izražaja. Postaje mu 
jasno da se život nalazi negde drugde...

Septembra 1991. seli se u Barselonu (Španija), gde i danas živi sa 
porodicom. Od tada je radio na polju advertajzinga za muzeje, banke i 
mnogobrojne reklamne studije. 

 

Sarađivao je, između ostalih, sa španskim, danskim i italijanskim
sstudijima za animaciju. Objavljivao je svoje radove u svim značajnijim 
španskim strip edicijama. Trenutno za francuskog izdavača Glénat radi 
dva tekuća serijala: Le Lievre de Mars (“Zec sa Marsa”), čiji je scenarista 
Patrik Kotja (Patrick Cothias) i Howard Blake, a za DC/Warner Vergo 
ediciju još jedan uspešni serijal, Scalped koji je kreirao zajedno sa 
piscem Džejsonom Aronom (Jason Aaron)

DobitnikDobitnik je niza priznanja, među kojima se izdvajaju Nagrada za 
najbolje realisčko domaće ostvarenje za strip Teksaški jahači (3. 
Vinkovački salon jugoslovenskog stripa, 1986.) i  Zlatno pero (Beograd, 
1988.). 

Prijateljima, roditeljima, a posebno supruzi i deci, duguje veliku zahval-
nost za pruženu pažnju i podršku. Mnogo voli Beograd i sluša Peščanik. 



R.M. Guera  was born in Belgrade in 1959. Drawings were not the most important thing for him 
during the childhood, yet he doesn’t remember a single day of his life before drawing. Although 
he graduated the Design High School, he decided to drop out of the Art Academy aer he was 
rejected the first me, wondering why he even tried.

HeHe spent the eighth decade of the last century absorbing the wide diversity of books, movies 
and music. From 1981 to 1984 he is very acve on the music scene with his Strip Blues Band, 
does many well-aended gigs – quite a curiosity for a band without a single released record. In 
an aempt to be a full-me arst he leaves the music behind. His artwork is published in all 
major Yugoslavian comic magazines of the me. However, he realizes that his talents, especially 
exquisite arsc achievements, can’t reach full potenal in this environment. It became quite 
obvious to him that life is happening somewhere else…

InIn September 1991 he moves to Barcelona, Spain where he sll lives today with his family. Since 
then he worked in the fields of adversing for museums, banks and many commercial studios. 
He co-operated, amongst others, with Spanish, Danish and Italian animaon studios. His works 
were published by all prominent Spanish comics companies. At the moment he is working on 
two ongoing serials for French publisher Glénat: Le Lievre de Mars (“Rabbit from Mars”, wrien 
by Patrick Cothias) and Howard Blake; for American DC/Warner Vergo imprint another suc-
cessful series, Scalped which he has co-created with the writer Jason Aaron.

HeHe received a succession of recognions, most disnguished being “The Award for the best 
Yugoslavian realisc comics achievement” with The Texan Riders (3rd Salon of Yugoslavian 
Comics – Vinkovci, 1986) and “The Golden Pen Award” (Belgrade, 1988).

To his friends, parents and especially his wife and children, he owes much gratude for all given 
encouragement and support. He likes Belgrade a lot and listens to “Pescanik“ radio show.



Rufus Dejglou je stalni crtač novog stripa “Tenkara“ (Tank Girl) za koju 
scenarije piše koautor junakinje, Alen Marn. Oni trenutno rade novu 
seriju Tenkare za Megazin 2000AD u Ujedinjenom Kraljevstvu, IDW 
stripove u SAD, Titan izdanja u UK, kao i ilustracije za veb-sajt “Devojke 
Samoubice” (Suicide Girls). Takođe će uskoro  najavi neke uzbudljive 
novos u vezi Tenkare.

DejglouDejglou je radio na “Sudiji Dredu” (Judge Dredd) za 2000AD, na “Metal 
Gear Solid”   (zajedno   sa   Ešlijem  Vudom)   i   na  više  projekata  za

IDW books. Imao je dovoljno sreće da sarađuje sa                 
nekolicinom svojih strip-heroja – između ostalih Džonom 
Vagnerom, Alenom Marnom i Ešlijem Vudom.

Svoju karijeru započeo je u animaciji... crtajući sve, od Duška 
Dugouška preko Tigra Tonija do Gorila. Srećom, jednog dana 
ostavili su mu otključana vrata i on je pobegao i pridružio se 
stripovskom cirkusu!

IInformacije o novim stripovima o Tenkari mogu da se nađu na 
www.tank-girl.com 



Rufus Dayglo is regular arst of the new Tank Girl comic books, 
wrien by the character’s co-creator, Alan C. Marn. They are 
currently doing new tank Girl series for 2000ad Megazine in the 
UK, IDW Comics in the States, Titan Books in the UK, and pin-ups 
for  Suicide Girls online. They will soon announce some excing 
news about Tank Girl.

HeHe has worked on Judge Dredd, 2000AD, Metal Gear Solid (with 
Ashley Wood), and a number of different IDW books. He has 
been lucky enough to work with some of his Comics heroes:  
John Wagner, Alan Marn and Ashley wood amongst a few.

He began his career in animaon… and drew everything, from 
Bugs Bunny, Tony the Tiger, to Gorillaz. Thankfully, one day they 
le the door unlocked, and he ran away and joined the Comic 
books circus!

 Informaon on the new Tank Girl books can be found at 
www.tank-girl.com





Vudlends je internacionalni višeslojno zamišljeni strip-projekat, 
usredsređen na prirodu. Kako u većini slučajeva postoje dve strane, 
dobra i loša, ni Vudlends u tome nije izuzetak.

Vudlends je, uz početnu priču i dizajn likova, zamišljen 2006.  Priču je 
osmislio Greg Koks dok je likove i crteže oblikovao Aleksandar 
Sorovski.

Ipak,  ovaj projekat nije samo priča i nekoliko crteža.

UU pitanju je poveći poduhvat koji će bi realizovan u više delova 
širom sveta. Ovi delovi se sastoje od preko 120 epizoda ili scenarija 
(80 ih je već završeno), strip sveske i 11-tominutnog 2D filma za 
svaku epizodu, kartaške igre od 10 serija sa 100 posebnih karata 
unutar svake serije (svetski rekord sam po sebi), uz niz drugih 
ponuda.

Gde smo danas?

PProfesionalni glumci su završili sinhronizaciju većine epizoda, a 
svakog dana je gotovo sve više crteža. Komplerana je i prva serija 
igre i karte su odštampane, da ne pominjemo postere, postavke i 
prve stripove. Igra je patenrana i započela je markeng kampanja 
sa mnogim probnim testovima kako bi se proverila prihvatljivost deci 
širom sveta.

Veliki poduhvat, ali takav za koji smo sigurni da ćete u njemu uživa.





“POLITIKIN ZABAVNIK” IN THE WORLD OF COMICS

“Polikin Zabavnik” magazine was conceived way back in 1939 as a 
family broadsheet designed for connecng the generaons of parents 
and children, with a view to present popular science, history and 
nature in a way comprehensible to everyone, regardless of age or edu-
caonal level.    The  idea  to  present  comic  strips  and  to  be  richly 
illustrated has disnguished it from all other papers.
ThThrough seven decades of existence it became the tradion, for it kept 
its basic concepon ll today, conforming to the mes primarily 
through approach to topics, visual expression and presentaon of the 
secons, but always walking the thin line between entertainment and 
educaon and endeavoring never to go astray. “Zabavnik” is always 
topical in its own way and from an unexpected point of view. It is the 
only publicaon that nurtures the art of illustraon and creates the 
awawareness on importance of the visual presentaon amongst its 
readers.
Through all these years “Zabavnik“ revealed to its readers interesng 
worlds of the greatest comic strip masters, from Disney and Đorđe 
Lobačev, through Alex Raymond, Milton Caniff, Frank Robbins, Dik 
Browne, Morris, Uderzo, Hugo Pra, Hermann – to the modern greats 
such as Marini, Van Hamme and  many other important ones omied 
from this list. Besides that, “Zabavnik“ is the only publicaon here that 
has managed to establish an authenc naonal comic strip hero. 
DuringDuring the 70’s of the last century, Dikan the Ancient Slav, due to his 
charisma and appearance, sprung from the pages of this paper into 
the hearts of the whole generaon growing up in those mes.
In all, “Zabavnik“ is the spotless brand and two years ago it has been 
proclaimed “The SuperBrand“ amongst the printed media in our 
country.

Petar Milatovic

POLITIKIN ZABAVNIK U SVETU STRIPA

Polikin Zabavnik osmišljen je još 1939. godine kao porodični list 
namenjen povezivanju generacija roditelja i dece, sa ciljem da zani- 
mljive sadržaje iz popularne nauke, istorije i prirode prikaže na svima 
shvatljiv način, bez obzira na obrazovni ili starosni nivo. Zamisao da ima 
strip i bude bogato ilustrovan izdvajala ga je od svih ostalih listova.
KKroz svoje sedamdesetogodišnje trajanje postao je tradicija zato što je 
sačuvao svoju osnovnu zamisao do današnjih dana, prilagođavajući se 
vremenu, pre svega kroz pristup temama, vizuelni izraz i opremu 
rubrika, ali nikad ne menjajući hod po tankoj liniji između zabave i 
pouke, nastojeći da ne skrene previše ni na jednu od strana. Zabavnik 
je uvek aktuelan na svoj način i iz nekog neočekivanog ugla. Jedini je 
list koji gaji ilustraciju i kod čitalaca stvara svest o važnos vizuelnog 
izizgleda.  
Za sve ove godine Zabavnik je čitaocima otkrio zanimljive svetove 
najvećih crtača stripa, od Diznija i Đorđa Lobačeva, preko Aleksa 
Rejmonda, Miltona Kanifa, Frenka Robinsa, Dika Braunija, Morisa, 
Uderza, Huga Prata, Hermana, do najmodernijih – Marinija, Van Hama 
i ko zna koliko ćemo značajnih preskoči u nabrajanju. Uz to, Zabavnik 
je jedini list kod nas koji je uspeo da ustoliči nacionalni stripski lik. 
Tokom sedamdeseh godina veka za nama, Stari Sloven Dikan je 
pojpojavom i omiljenošću uskočio sa stranica našeg lista u srca cele jedne 
generacije koja je stasavala h godina.
Sve u svemu, Zabavnik je brend na koji još nije pala nijedna senka, a 
pretprošle godine proglašen je "Superbrendom" među štampanim 
medijima u našoj zemlji.

Petar Milatović





Ideja o stripu “Dikan” autora Laze Sredanovića stvorena je kroz 
konkurs pokrenut početkom 1969. godine u Polikinom 
zabavniku. Ovo je, kao i niz drugih novina koje su značajno ucale 
na kvalitet i popularnost Zabavnika, bila zasluga tadašnjeg 
glavnog urednika Nikole Lekića. Dikan se u ovom listu prvi put 
pojavljuje u br. 903, 18. aprila 1969. godine sa epizodom
“Bu“Buzdovanske Igre”. Prvi scenarista bio je Ninoslav Šibalić, a zam 
su scenario pisali Nikola Lekić, Branislav Đurica, Milenko Macki, 
Slobodan Ivkov i sam Sredanović. Shodno socijalnim, kulturnim i 
etničkim prilikama toga vremena, visoki i snažni Sloven Dikan bio 
je zamišljen kao junak u kome su mogli da se ogledaju svih šest 
naroda koji su sačinjavali bivšu domovinu. Njegov stalni pralac je 
stric Vukoje koji u skladu sa svojom zrelijom dobi savetuje mladog 
sinsinovca usijane glave. Strip pra kroz parodiju mnoge probleme i 
polemike savremenog društva. Vremenske odrednice njegovog 
dešavanja nisu ograničene i Dikan se sa stricom Vukojem pojav-
ljuje kroz razne istorijske epohe, pa i u budućnos, kao što je to u 
epizodi  “Dikan  i  pretnja  sa  Oriona”.   Često  se  Dikan poredi sa
francuskim strip junakom Asteriksom, verovatno zbog žanra koji 
se obraća publici sličnog profila. No, njegov autor Lazo Sredanović 
demantuje svaku namernu sličnost. Tiraž “Dikana” je tokom 
sedamdeseh godina prošlog veka dosgao 400.000 primeraka, a 
štampaju se i posebna izdanja na slovenačkom jeziku gde u 
prevodu Dikan dobija ime Tilen. Iako stoji činjenica da nije poput 
drugih stripova izlazio u zasebnim sveskama, pošto je Zabavnik 
donosiodonosio i druge sadržaje, možemo ga smatra za najražniji 
domaći strip ikada objavljivan na prostoru bivše Jugoslavije.

“Dikan” se, za razliku od tada veoma popularnog domaćeg stripa 
“Mirko i Slavko” iz magazina “Nikad robom” koji je osim zabavnog 
šva bio odraz onovremene poličke propagande, kreće samo po 
realnom kulturnom obrascu koji i danas spaja narode bivše 
države. On je još uvek medijski aktuelan i verovatno će to osta i 
dalje. Zbog toga, još uvek nije moguće done precizan i konačan 
sud o značaju “Dikana” za domaću kulturu, a za sada jedino 
momožemo reći da je veliki. 

Biografija autora 
Lazo Sredanović je rođen 19. 09. 1939. godine u Nikšiću. Školu za 
primenjene umetnos završio je 1960. godine u Herceg Novom. U 
Beogradu 1965. diplomira na Akademiji za primenjenu umetnost, 
grafički odsek u klasi profesora Mihaila Petrova. Od rane mlados 
pokazuje interesovanje za strip, karikaturu i ilustraciju. Prvi strip 
objavio je u svojoj četrnaestoj godini u dečijem listu Pioniri. 
Tokom studija radio je ilustracije i karikature za Ferijalac, list Feri-
jalnogjalnog saveza Jugoslavije. Tu je redovno objavljivao kaiševe stripa 
prema scenariju Petra Marša. Ilustrovao je veći broj slikovnica za 
decu. Strip “Dikan” crtao je isključivo za Polikin zabavnik. Danas 
se bavi grafičkim dizajnom i ilustrovanjem udžbenika, časopisa i 
slikovnica za decu. Izlagao je na mnogim salonima karikature u 
zemlji i inostranstvu. Dobitnik je više nagrada i diploma. Živi i radi 
u Beogradu i Krašićima kod Tivta. 
 
                 Simon Vučković

The idea for launching  Dikan comic feature, created by arst Lazo 
Sredanovic, materialized through compe on at the beginning of 
1969 in ‘’Polikin Zabavnik‘’ magazine. Editor in chief in those 
years, Nikola Lekic, was instrumental for this and many other 
introduced noveles that were influenal on the quality and 
popularity of the magazine. Dikan appears for the first me in 
‘’Polikin Zabavnik‘’ no. 903, issued on April 18, 1969, in the 
episodeepisode ‘’Mace Games’’. The first script writer was Ninoslav 
Sibalic, then he was succeeded by Nikola Lekic, Branislav Djurica, 
Milenko Macki, Slobodan Ivkov and the arst himself. According 
to social, cultural and ethnical circumstances of the me, tall and 
strong Slav Dikan was imagined as the hero mirroring all six 
naons living in Yugoslavia. His faithful companion used to be his 
uncle Vukoje who according to his mature age counsels his young 
hohot-headed nephew. The comic serial follows through parody 
many problems and polemics of the contemporary society. The 
me bracket of the acon depicted in the comic is not limited. 
Dikan and Uncle Vukoje appear in many historical eras including 
future, as in the episode “Dikan and the Orion Threat”.  Dikan is 
frequently compared to French comic hero Asterix, probably due 
to the genre addressing the similarly profiled audience. 
Nevertheless, his creator Lazo Sredanovic denies any intenonal 
similarity. Circulaon of the Dikan comics in the 70's reached 400 
000 sold units. Special edions in Slovenian language were 
created where Dikan was re-christened Tilen. Although the fact 
remains that it wasn't published in comic book format as the 
other tles, since “Zabavnik” was presenng other non-comics 
features, it is a sure guess that Dikan was the best-selling 
domedomesc comic strip ever published in the ex-Yugoslavian region.

Dikan - unlike then very popular comic book serial ‘’Mirko and 
Slavko‘’ from the magazine ‘’Nikad robom‘’ (“Never Surrender”) 
which used to be not only entertainment, but also a reflecon of 
the polical propaganda of the me - moves across the paern of 
real culture which even today connects peoples of former 
Yugoslav republics. At present, it is sll current in media and it will 
probably be in the future. Therefore, it is not possible to reach the 
posionposion for final and precise judgment of the importance of 
Dikan phenomenon in our culture; for now we can only state that 
it is considerable.   

Arst's Biography
Lazo Sredanovic was born on September 19th 1939 in Nikšić, 
Montenegro. In 1960, he finished Applied Arts School in Herceg 
Novi. He graduated in 1965 at the Academy of Applied Arts, 
Belgrade, graphic department, in the Professor Mihailo Petrov's 
class. Since an early age he showed interest for comics, cartoons 
and illustraons. His first comic strip was published in the 
magazine ‘’Pioneers’’ when he was 14. During his studies he did 
illuillustraons for ‘’Ferijalac‘’, magazine of the Youth Associaon of 
Yugoslavia, where he also frequently published ers of the strip 
wrien by Petar Mars.
He did illustraons for many children's picture books. Dikan was 
drawn by him for ‘’Polikin Zabavnik‘’ exclusively. Today he does 
graphic  design  and  illustraons  for  magazines,  textbooks and
children's picture books. He took part in many caricature exhi-
bions at home and abroad. He has received many awards and 
diplomas. He lives and works in Belgrade and in Krasici near Tivat. 

                  Simon Vuckovic



Dikan - STRIPOGRAFIJA:   

Polikin zabavnik:

01. "Buzdovanske igre" 1969, br. 903-915, (13) 
02. "Bitka u crnoj šumi" 1969, br. 916-929, (14) 
03. "Tajne Singidunuma" 1969/1970, br. 930-954, (25) 
04. "Zovite me Zokan" 1970, br. 955-958, (4) 
05. "Mis 05. "Mis Papričica" 1970, br. 959-967, (10) 
06. "Gospodar Dioklecijanove palate" 1970, br. 968-988, (21) 
07. "Uzbudljiva plovidba" 1970/1971, br. 989-994, (6) 
08. "Dikan i car Jusnijan" 1971, br. 995-1008, (14) 
09. "Velika trka" 1971, br. 1009-1020, (12) 
10. "Put u Sirmijum" 1971, br. 1021-1034, (14) 
11. "U zemlji Gepida" 1971/1972, br. 1035-1045, (11) 
12. "Di12. "Dikan i poslednje Frrruke" 1972, br. 1046-1070, (25) 
13. "Dikan i prvi reli" 1972/1973, br. 1071-1123, (53) 
14. "Dikan i turisčka zver" 1973, br. 1124-1131, (8) 
15. "Dikan i lokalni ranin" 1973, br. 1132, (1) 
16. "Dikantrop i Vesna Sapiens" 1973/1974, br. 1133-1158, (26) 
17. "Dikan i špijuni" 1974, br. 1159-1188, (30)   
18. "Dikan i stari Sloveni" 1975, br. 1229-1245, (17) 
19. "Di19. "Dikan i pretnja sa Oriona" 1982/1983, br. 1601-1620, (20) 
20. "Dikan i Hazari" 1993, br. 2149-2172, (24) 
21. "Dikan i Atlanda" 1993/1994, br. 2173- 2201, (29) 
22. "Plava špilja" 2004, br. 2729-2750, (22)
23. "Praznik mimoze" 2009, br. 2984-2987, (4)  

Epizoda "Dikan i špijuni" reprizirana je 1992. godine
u brojevima 2091 i 2092 Polikinog zabavnika.

Strip album “DiStrip album “Dikan: Plava špilja”, 2006.
Izdavači: Lazo Sredanović, “Grrr!“ (Pančevo) i Fotometrik (Zemun)

Dikan - STRIPOGRAPHY 

Polikin zabavnik magazine:

01.  “Mace Games” 1969, no. 903-915 (13)
02.  “The Bale of  the Black Forest” 1969, no. 916-929 (14)
03.  “The Secrets of Singidunum” 1969/1970,  no. 930-954 (25)
04.  “Call Me Zokan” 1970,  no. 955-958 (4)
05.  “Miss Hot 05.  “Miss Hot Peppers” 1970, no. 959-967 (10)
06.  “The Lord of Dioclean’s Palace” 1970,  no. 968-988 (21)
07.  “The Excing Sea Voyage” 1970/1971, no. 989-994 (6)
08.  “Dikan & Emperor Jusnian” 1971, no. 995-1008 (14)
09.  “The Great Race” 1971, no. 1009-1020 (12)
10.  “Road To Sirmium” 1971, no. 1021-1034 (14)
11.  “In the Land of the Gepids” 1971/1972, no. 1035-1045 (11)
12.  “Di12.  “Dikan and The Last Frrrukas” 1972, no. 1046-1070 (25)
13.  “Dikan and The First Rally” 1972/1973, no. 1071-1123 (53)
14.  “Dikan and The Tourist Beast” 1973, no. 1124-1131 (8)
15.  “Dikan and The Local Tyrant” 1973, no. 1132  (1)
16.  “Dikanthropus and Vesna Sapiens” 1973/1974, no. 1133-1158 (26)
17.  “Dikan and Spies” 1974, no. 1159-1188 (30)
18.  “Dikan and the Ancient Slavs” 1975, no. 1229-1245 (17)
19.  “Di19.  “Dikan and the Orion Threat” 1982/1983, no. 1601-1620 (20)
20.  “Dikan and the Khazars” 1993, no. 2149-2172 (24)
21.  “Dikan and Atlans” 1993/1994, no. 2173-2201 (29)
22.  “The Blue Cavern” 2004, no. 2729-2750 (22)
23.  “Mimosa Holidays” 2009, no. 2984-2987 (4)
 
 “Dikan and Spies” episode was reprinted in 1992,
issues 2091 & 2092 of issues 2091 & 2092 of Polikin Zabavnik.

Graphic Novelee: “Dikan: The Blue Cavern”, 2006
Published by: Lazo Sredanovic, “Grrr!“ (Pancevo) & Fotometrik (Zemun)





MAUROVIĆU,  S  LJUBAVLJU
priredio Veljko Krulčić, VEDIS, Zagreb

Jedinstvena  i  bogato  ilustrovana  "dokumentaris-
ččka hronika" o izuzetnoj i fascinantnoj strip 
karijeri  koja je ponajpre obeležena eksplozivnom 
kreavnošću, savršenom simbiozom vrhunske 
umetnos i zabave, ali i nesposobnošću sredine da 
prepozna genija u svojim redovima. Monografija 
donosi tekstove 66 autora.

TO MAUROVIC WITH LOVE,
edited by Veljko Krulcic, VEDIS, Zagreb

UniqueUnique and richly illustrated ‘’documented chroni-
cle‘’ about exceponal and majesc comic art 
career, marked with explosive creavity, perfect 
symbiosis of masterpiece art and superior fun, 
however  also   with  inability  of  environment   to
recognize genius in its ranks. Monography contains 
texts of 66 authors.



Od svih devet umetnos, strip je ona čije su teme i sižei najmanje 
vezani za sadašnjicu i najviše putuju kroz vremenske epohe, od 
najdalje prošlos preko istorijskih, kvaziistorijskih i mitskih perioda do 
budućnos i naučne fantaske. Pored jednostavnih i očiglednih 
razloga, poput neograničenog budžeta ‘’kosmiranih“ crtanih priča, 
tome je svakako najvažniji uzrok neobuzdanost ljudske mašte, dakle 
strip autora i njihove publike. 

Jedan od najboljih primera strip serijala koji je tako duboko uronio u 
epohu  u  kojoj  se   njegova   priča   odvija,   ujedno  i  najpoznajih  i
najslnajslavnijih remek-dela ovog žanra jeste Princ Valijant (Prince Valiant). 
Pokrenut sada već davne 1937. godine on je ostao omiljeno švo 
mnogih generacija širom sveta sve do današnjih dana, doživevši 
nebrojeno izdanja i reizdanja. Kroz priču smeštenu u doba kralja 
Artura njegov tvorac Harold Foster (Harold “Hal” Foster) posgao je 
ono što je samo malom broju umetnika pošlo za rukom: da svojom 
maštovitošću isprepletanom sa poznavanjem istorije i svakodnevnog 
žiživota jedne epohe nadogradi saznanja savremene istorijske nauke. 
Podjednako dobro upućen i u verovanja, mitove i legende, dakle u 
svest tadašnjih ljudi, Foster je uspeo da oživi vreme svog junaka do 
neslućenih razmera sugesvnos. Toliko da je i sam nehočno postao 
tvorac pojedinih ‘’urbanih legendi” koje se pripisuju srednjem veku. 



Prince Valiant is one of the most brilliant examples of comic 
serials so deeply immersed in the mes of its tale, also one of 
the most popular and the most celebrated masterpieces of 
the genre. Concieved long ago in 1937, with its numerous 
edions and reprints this serial remained favorite literature 
of many generaons all around the world unl today. Harold 
“Hal” Foster, creator of Valiant, through the story placed in 
thethe age of King Arthur achieved something that only a small 
number of arsts can boast with: using his imaginaon 
together with his knowledge of history and everyday life of 
the epoch, he surpassed and outplayed limits of modern his-
torical science. Foster, equally well versed in the beliefs, 
myths and legends, therefore in consciousness of the con-
temporary people, revived the era of his hero to exceponal 
proporons of the suggesveness; and to such a high extent 
that he himself inadvertently became architect of some 
urban legends aributed to the Middle Ages.

The myth of Valiant's Singing Sword named Flamberge is the 
one of those who descended from this comic serial and were 
incorporated into other artworks. In it, moves from Holy 
Scripture are interlaced with sagas that tell of magical 
weapons filled with pagan symbolism, such as King Arthur’s 
Excalibur. History and archeology are now facing creave 
imaginaon of the arst and should compare it with the 
findingsfindings of swords preserved from this ancient era situated at 
the very margin of history and ficon, of reality and fantasy; 
right there were human mind resides and where it can only 
survive. 

                  Marko Aleksic

Among the nine arts, comic art is the one whose themes and 
topics are least of all related to the present and most of all 
travel through mes; from the most distant past over histori-
cal, pseudohistorical and mythical periods to the future and 
science ficon. Alongside elemental and obvious reasons, 
such as unlimited budget of the ‘’costumed“ cartooned 
stories, the most important basis of this is unrestrained 
humanhuman imaginaon; namely imaginaon of the comic arsts 
and their audience.



Krajem 1956. kao profesor u Gornjem Milanovcu, zajedno sa 
Acom Lazarevićem i grupom prosvetnih radnika, pokrenuo je 
list Dečje novine. One će kasnije preras u novinsko-izdavačku 
kuću, čiji je glavni uradnik bio sve do svog penzionisanja 1995. 
godine.

UspeoUspeo je da od Dečjih novina načini izdavača koji je posle 
Drugog svetskog rata oživeo strip u Jugoslaviji, a pored nabavke 
čuvenih stranih stripova najpoznajih autora, da pokrene i 
bogatu domaću produkciju crtača i scenarista svih generacija. 
Dečje novine su bile prvi izdavač Diznijevih časopisa u celoj 
Istočnoj Evropi, a objavljivale su i na desene izdanja 
posvećenih stripu, popularnih na teritoriji cele Jugoslavije. Bilo 
je je to svojevrsno zlatno doba domaćeg i stranog stripa kod nas.

Neposredno pred smrt, Srećko Jovanović je 2008. godine dobio 
Specijalno priznanje za doprinos srpskom stripu – nagradu za 
životno delo Međunarodnog salona stripa u Beogradu na kome 
je iste godine i predsedavao žirijem za dodelu nagrada 
najuspešnijim učesnicima konkursa.

SREĆKO JOVANOVIĆ  
(1930 - 2008), osnivač i  dugo- 
godišnji   prvi   čovek   Dečjih  
novina iz Gornjeg Milanovca.
SSrećko Jovanović rođen je 20.  
januara 1930. god.  u Valjevu, 
gde je završio osnovnu školu i 
gimnaziju. Diplomirao   je  na 
odseku  slaviska,  na  Filolo- 
škom  fakultetu  u  Beogradu. 
Radio  je kraće Pričeviću kod 
ValjValjeva i u Ljigu.

SRECKO JOVANOVIC (1930-2008), founder and CEO for 
Decje Novine (“Children’s Newspaper“) from Gornji Milanovac

SSrecko Jovanovic was born on January 20th 1930 in Valjevo, 
where he aended and finished elementary and high school. 
He got his BA Hons. in Slavic studies from University of 
Belgrade, Faculty of Philology. For a short me he worked as a 
teacher in Pricevic near Valjevo and in Ljig. Towards the end of 
1956, as a lecturer in Gornji Milanovac – together with Aca 
Lazarevic and a group of educators – he started a paper called 
DecjeDecje Novine (‘’Children’s Newspaper”), which was to grow into 
a huge magazine and book publishing house whose Editor-in-
Chief he remained unll his rerement in 1995. 

He managed to create a publishing company that revived the 
comics producon in Yugoslavia aer the WW2. Along the pre-
sentaons of foreign comics authored by the most disn-
guished creators, he also started a flourishing domesc 
producon of comics writers and arsts of all generaons. 
Dečje Novine were the first publisher of Disney magazines in 
the whole Eastern Europe and launched dozens of publicaons 
dedicated to the comics art popular all over Yugoslavia. It was 
the Golden Age of Comics – of foreign and domesc origin – in 
our country.

Shortly before his death, in 2008 Srecko Jovanovic received 
Special Acknowledgement for General Contribuon to Serbian 
Comics – the lifeme achievement award of the Internaonal 
Comics Showroom in Belgrade where, in the same year, he 
chaired the Jury for awarding the most successful parcipants 
of the contest.



RANKO MUNITIĆ  (1943 – 2009)

RanRanko Munić je rođen 3.  aprila 1943. u Zagrebu.  Prvi članak 
objavio je  maja 1961. u srednjoškolskom časopisu ‘’Polet’’, a 
prvi profesionalni tekst – novembra  1962. u listu za umetnost 
i kulturu Telegram. Posebnu i  konnuiranu pažnju posvećuje 
jugoslovenskom i srpskom filmu, kinematografskoj animaciji, 
stripu, dokumentarnom filmu, umetničkoj fantasci, televiziji, 
glumi i glumcima. Sarađivao je na nekoliko scenarija za 
celcelovečernje igrane filmove i napisao je više scenarija za crtane 
filmove. Sedamdeseh i osamdeseh godina, kao član 
Upravnog borda ASIFA-e, Međunarodnog udruženja za ani-
mirani film, učestvovao je u širokoj akciji planetarne popular-
izacije i promocije kinematografske animacije. 

Radio je kao član žirija i selekcionih komisija na dvadesetak 
međunarodnih fesvala kratkometražnog animiranog filma, od 
Mamaje do Anesija, od Krakova do Hirošime. Širom sveta 
priredio je stonak većih i manjih retrospekva domaćeg 
kratkometražnog filma, posebno “Zagrebačke škole crtanog 
filma” i “Beogradske škole dokumentarnog filma”. Od 
šezdeseh godina prošlog veka učestvuje u glavnim televizijs-
kimkim emisijama posvećenim filmu u Zagrebu i Beogradu, a od 
druge polovine osamdeseh do sredine devedeseh realizovao 
je kao autor za novosadski TV studio dvadesetak jednočasovnih 
portreta domaćih sineasta (u mesečnoj emisiji Filmoskop) i 
osamdeset portreta glumaca (u sopstvenoj seriji Veče sa 
zvezdama). Počev od 1972. živeo je i radio u Beogradu. Ceo 
radni vek provodi u slobodnom statusu. Savez dramskih 
umumetnika Srbije dodeljuje mu 2003. zvanje istaknutog 
umetnika. 

Dao je značajan doprinos programima Međunarodnog salona 
stripa u Beogradu 2006. i 2007. godine, svojim predavanjima o 
stripu i animaciji, kao i učešćem u radu žirija na 4. Salonu 2006. 
godine, 

Objavio je više desena knjiga, od kojih su sledeće u direktnoj ili 
indirektnoj vezi sa stripom: O animaciji, Beograd, 1973; Dežela 
animiranih čudes, Ljubljana, 1976; Uvod u esteku kine-
matografske animacije, Zagreb-Beograd, 1982; Zagrebački krug 
crtanog filma I-IV, Zagreb, 1978 i 1986; Pola veka animiranog 
filma u Srbiji, Beograd, 1999; Alisa na putu kroz podzemlje i kroz 
svemir, Beograd, 1986; Čudovišta koja smo voleli I, Beograd, 
1990;1990; Čudovišta koja smo voleli II, Beograd, 1997; Strip-deveta 
umetnost?, Beograd, 1975; Fucking Comics, Beograd, 2006; 
Esteka animacije, Beograd 2007.

RANKO MUNITIC (1943-2009)

RanRanko Munic was born on April 3rd 1943 in Zagreb, Croaa. 
His first arcle was published in May 1961 in high school paper 
Polet, first professional arcle – in November 1962 in Telegram, 
magazine for arts and culture. He pays his parcular and con-
nuous aenon to Yugoslavian and Serbian films, film anima-
on, comics, film documentaries, art fantasy, television, acng 
and actors. He collaborated on several scripts for feature films 
andand wrote many scripts for animated films. During the 70’s and 
80’s as the member of the Managing board of ASIFA 
(Internaonal Animated Film Associaon) he took part in the 
broad planetary acon for popularizaon and promoon of cin-
ematographic animaon.

He worked as a member of jury and selecon commiees at 
two dozens of internaonal short film fesvals, from Mamaia to 
Annecy, from Krakow to Hiroshima. He organized about one 
hundred larger and smaller retrospecves of domesc short 
films around the world, parcularly of ‘’Zagreb School of 
Animated Films‘’ and ‘’Belgrade School of Documentary Films‘’. 
Since the 60’s he takes part in main TV broadcasts dedicated to 
thethe film art in Zagreb and Belgrade; from the second half of 80’s 
ll mid-90’s he authorized for TV Novi Sad about twenty 
one-hour portraits of domesc film authors (in a monthly show 
Filmoskop) and eighty actors’ portraits (for his own show “A 
night with Stars”). Since 1972 he lived and worked in Belgrade. 
He spent his whole career in self-employed status. Associaon 
of Drama Arsts of Serbia honoured him with Disnguished 
ArArst status in 2003. 

He gave a significant contribuon to the Internaonal Comics 
Showroom in Belgrade in 2006 and 2007 with his lectures on 
the comics and animaon, plus taking part as a Jury member 
for the 4th Showroom in 2006.

He published several dozens of books, of which the following 
have a more or less direct connecon with the comics strip 
medium: On Animaon, Belgrade, 1973; The Land of Animated 
Wonders, Ljubljana 1976; Introducon to the Aesthecs of Film 
Animaon, Zagreb-Belgrade, 1982; The Zagreb Cartoon Film 
Circle, I-IV, Zagreb, 1978 and 1986; Half Century of Animated 
Film in Serbia, Belgrade, 1999; Alice Through the Underground 
andand Through the Space, Belgrade, 1986; The Monsters We 
Loved I, Belgrade, 1990; The Monsters We Loved II, Belgrade, 
1997; Comics-the Ninth Art?, Belgrade, 1975; Fucking Comics, 
Belgrade, 2006; Aesthecs of Animaon, Belgrade 2007.
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